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FOREWORD
On the 27th of April 2017 the School of Art, Design and Architecture
(ADA) at the University of Plymouth, hosted its first postgraduate
research exhibition, in which students presented their projects in
the context of the exhibition theme. The aim of the exhibition was
to encourage greater awareness of research activities among the
student cohort at all levels of postgraduate study, across all the
disciplines and within the research environment of the newly-formed
ADA School. Twenty six projects were presented on the day, which
was attended by postgraduate students, academics and members of
the public. The exhibition theme was Ecologies, as it illustrates: ‘The
interconnected networks existing at the scales of mind, society and
the environment’ (Felix Guattari, The Three Ecologies, 1989)
We are grateful to the participants for their interest and contribution
to the success of the exhibition. Our special thanks also, to all those
who helped in organising the event, especially Dr Sana Murrani, Prof
Chris Bennewith, Elizabeth Chapman-Lane, Susan Matheron, Clare
Martin and Mandy Macdonald.
The Organisers:
Adam Guy
Joao Alencastro
Omar Al-Hafith
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ART + SOUND RESEARCH GROUP
The art + sound research group encompasses time based arts
including moving image, sound and music. The aim of the group
is to support the developing work of time based practitioners and
theorists within the field, building a critical dialogue that investigates
the intersection of practice, theory and applied technology. We
intend to create a focused platform for established and emerging
research and to build upon and continue to foster connections in
the creative, academic, and scientific disciplines. There is a special
emphasis on the interplay and relationships between sound, moving
image and sound installation
Core members of the group include artists, scientists, sound artists
and musicians.
Current and recent research projects include: NeuroArts and The
Fragmented Orchestra
Approaches to practice incorporate collaboration and
interdisciplinary practice. Research interests include sound and
space, and networks.
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In and out of memory: exploring the
tension between remembering and
forgetting when recalling 9/11,
a traumatic event.
Anna Walker
My research is an unravelling of a traumatic memory to describe,
understand and answer questions about the trauma body. I put
forward the idea that traumatic memories are detached memories
with an emotional resonance that fixes them historically in a specific
place and time, unwieldy anchors for a body that is neither here
(present), nor there (in the past). My aim is to analyse this paradox from
philosophical and psychoanalytical perspectives through a layered
arts practice of text, sonic art work, and moving and still imagery.
Trauma challenges the emotional and physical health and wellbeing of individuals, societies and cultures. In my research, I make
links between trauma and the political, economic and ecological
challenges we are currently facing. I discuss the notion of ‘destructive
plasticity’ (Malabou, 2013), as a re-formulation of the Freudian notion
of plasticity, and regard the pathological modifications of cerebral
connections, due to trauma, as a rupture to the interconnected
networks between the individual, society and the environment
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Sensing yourself by sensing the ground:
getting intimate with the environment
through vibrotactile stimulation
Diego S. Maranan
My practice-based research involves the design of wearable
technology for enhancing proprioceptive and tactile sensitivity.
Haplós is a low-cost, portable device that applies vibrotactile patterns
to the skin, can be incorporated in existing clothing and implements,
and can be programmed and activated remotely. It is inspired by the
Feldenkrais Method (Feldenkrais, 1972), a movement-based learning
system for neuromuscular re-education. I conducted a series of public
engagement events and workshops that demonstrate how users of
Haplós felt their relationship to the environment - specifically, the
ground - more clearly through the application of vibrotactile stimuli.
This poster shows two drawings generated by one of the participants.
The shaded areas represent portions of the back that the participant
could feel in contact with the ground when lying down. After stimulating
one side of their back with Haplós, most participants reported that
they felt more of that side of their back clearly and in contact with the
ground. I thus argue that as a technology for improving self-sensing,
Haplós can also be understood as a technology for getting to know the
environment more intimately. As Höök et al. (2015) note, “by increasing
our body awareness through engaging in various forms of training, we
can become more perceptive and aware in the physical world in which
we live and act”.
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In a time of global uncertainty and dark
ecology, how can artists bear witness
through creative practice?
Kate Paxman
This work seeks to explore the uncertain nature of our current
economic and ecological moment: our political and social climate
of neoliberalism, austerity and the privatization of art, culture and
education, and the ecological crisis we are facing from climate change.
The research is located in the creation of a new body of work in
response to Torbay’s Marine Conservation Zone (designated 2013)
and in particular its submerged or partially submerged (infralittoral)
sea caves, which extend from Mackerel Cove in the north to Sharkham
Point in the south.1 The dynamic environments of shallow water marine
caves and their biotopes are especially vulnerable to changing weather
patterns. Subject to frequent strong wave surges, intertidal marine
caves are at risk of complete destruction from extreme storm damage.2
The focus will be on the inter-relation between people and place
and will employ a cross-disciplinary approach, working with
specialists outside the field of visual art, for example, marine
biologists and geologists and experts from local conservation
groups and charities. The work will look at the negative effects
of environmental change on people and the “modern uncanny”3
of solastalgia, “a new concept developed to give greater
meaning and clarity to environmentally induced distress.
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Designing playful systems
Michael Straeubig
My PhD project is about play. Play is a very common, but
still mysterious phenomenon. We engage in play from early
childhood on, yet it is difficult to analyse and understand. Various
disciplines such as psychology, anthropology, ethology and the
humanities have made attempts to explain and conceptualise
play through numerous different and conflicting theories.
In my work I present a systems-theoretic description of play.
The approach is building on constructivist and secondorder cybernetic foundations: Spencer-Brown’s calculus
of distinctions, Maturana and Varela’s autopoiesis and in
particular Niklas Luhmann’s theory of social systems.
These theories describe a system not as a number of
elements but through its relations with the environment.
Thus play and playfulness can be seen as ecological
phenomena that emerge through interactions.
To construct a bridge between theory and practice, I am creating a
reference implementation of a playful system that involves human
and non-human players. I have been pursuing the speculative
question “Can machines play?”, and I design playful
interactions for machines and humans alike. I believe that
understanding play helps us to understand what it is to be
human - even if the question I pose is about machines.
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ARTISTIC RESEARCH GROUP
Our main areas of interest are:
Painting: gesture, philosophy and calligraphy: exploring questions of
context, symbols and meaning, ontology and temporality.
Radix: trans-disciplinary research exploring questions related to
environmental change in areas that include: aquatic ecologies,
technologies, experimental systems, sited-ness, noise and
evolutionary theory.
Creativity and mental health: embodied methodologies that include
re-enactment, performativity, and equivalence as a means to
investigate disorders of self.
This research group explores questions of creativity in relation
to playful making/thinking through development of collaborative
methods that emerge where art and technology meet.

18

19

Abstract for silence of an artist, agency
and representation of indeterminacy
Laurie Reynolds
If the validity of Art, resides within the understanding that is naturally
occurring and is intrinsically tied to the fundamentally human seeming
endeavour of creating aesthetic significance, are we quelling influence
and practice of the unknown?
Do we as observers, deny Indeterminacy as a true collaborator because
it differs from our known understanding of being, and therefore not
author of work.
My Research goes to explore the occurrences of indeterminacy within my
own practices (process 11) whereby a film was created and developed
within and using the landscape of an iron oxide mine within Devon and
cinema intervention, where form and content could not be realised with
the physical presence of landscape and its associated history.
This is further explored within the practices of John Cage, Jean Arp and
Dove Bradshaw, whereby Indeterminacy manifest either intentionally or
unintentionally. In particularly to the manifestation of art that rejects the
lexicon of the foundations of visual symbolism and art itself, that is often
attributed to the forming of the conception of image within the mind.
Authorship is then considered as a joint collaboration, as work formed
and content is not considered or intended from artist alone.
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CULTURE, THEORY
& SPACE RESEARCH GROUP
CTS research addresses the changing nature of urban space.
Culture-Theory-Space (CTS) is one of three research clusters in
the School of Architecture, Design & Environment in the Faculty
of Arts and Humanities, Plymouth University. The cluster is interdisciplinary in outlook. Accepting that architecture is an expanded
field, it draws on adjacent and similarly expanded fields such as
sociology, geography, ethnography, planning, art, the media and
ICT. It operates at the levels of post-doctoral research, doctoral
study (MPhil/PhD), and post-graduate study (MA, ResM).
The cluster provides a rigorous and supportive environment in which,
individually and collectively, to seek external research funding, to
seek and manage REF resources, to provide inter-disciplinary doctoral
supervision and post-graduate study; to undertake and support postdoctoral research; to originate scholarly publications; to organise
scholarly symposia and seminars; to contribute to international
research networks and events; to develop applied research as
appropriate; to support and mentor new researchers; to support
equality of opportunity for all researchers; to ensure appropriate
research ethics; and to share work in progress and facilitate interand trans-disciplinary dialogue on the themes identified above.
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Mapping the spatial and social impact of
urban refugees on the formation of public
spaces in cities
Nadeen Albitar
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Dark waters – revealing, measuring,
and communicating the ‘value of rivers
Adam Guy
Paraphrasing Levi-Strauss ‘rivers are good to think with’ but do
we really value them given the increasing decline in the extent,
quality, and biodiversity of the wetlands through which they run?
The Dark Waters PhD project steps back from the dominant
cost-benefit driven modes of environmental management
and the binary notions of nature/culture oppositions that
underlie much of these evaluations, to an appreciation of the
dynamic networks of people, things, and thoughts that actually
constitute the rural and urban riverscapes of South Devon.
Capitalising on the power of water to arouse emotive feelings
the project seeks to not only answer the questions of what
is significant in local places (human and non-human things
and their properties), and how they act (their interconnecting
processes), but also why they are important to the people that
live, work, and play beside, on, or in, these rivers (their values)?
Through eliciting, recording, and analysing these affective values
toward waterscapes, in the context of multi-sector, multi-interest,
partnership work the project aims to contribute to emerging
practices of knowledge co-creation, and collective goal setting.
Surely it is only through addressing the ecologies of
mind, society, and environment equally that landscape
management outcomes can be improved?
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Architectura 1950 –1989. interstitial spaces
of communist Romanian architecture
Ioana Cristina Popovici
My research examines the relationship between communist Romanian
architecture as a politicized field of cultural production, and power
embodied in the State’s institutions. Architectura, Romania’s only
architecture magazine between 1950 - 1989, is my guide into the
fractured, distorted world of the recent past. As a veritable ecosystem
of architectural thought and practice (with its own ebb and flow of
permeability and critical self-awareness), Architectura unveils the
shifting relationships between the professional, political and economic
actors shaping communist Romania’s built environment. In this unique
professional ecosystem, interstitial spaces become illuminated:
A conservative architectural milieu intent on accruing
professional authority, yet surprisingly flexible in productively
collaborating with the State, and touchingly earnest in its search
for meaningful connections with architecture praxis abroad –
Buildings capable of blurring aesthetic boundaries, but also of
catalysing contemporary architectural mythologies and value
systems through repeated acts of erasure, rewriting, interpretation…
thereby influencing the creation of current professional identities –
The unexpectedly creative impact of visually-rich marginalia
on the direction and permeability of architectural
discourse to different concepts, scales, disciplines –
All casting light on networks of people, institutions and mentalities
shaped/reshaped during communism, and tacitly exerting
considerable influence on contemporary Romanian architecture.
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Ecologies - the radical river:
blue spaces for the 21 century.
Sally Sutton
The research sets out to investigate the relationship between
rivers and architecture with the intention of contributing new
understandings of creativity and community along the banks of
selected urban rivers. The aim is to understand the role and the
potential of the river in the context of the ever increasing needs
and demands of developers, communities, and other stakeholders
within urban riverine settings in the twenty first century.
The intention is to examine ways in which the shoreline (land and water)
has been appropriated and transformed through time and space;
revealing the processes that underpin and shape city/river relations
and how these materially manifest themselves at the water’s edge.
The theme of ecologies provides a useful framework to reflect on the
interplay between the built and the natural environment. For millennia
humans have strived to dominate and control rivers to serve their
own purposes. However, these interactions have always been subject
to the powerful dynamic flowing forces of the river. Respecting the
interdependence between these two powers rather than seeking
subjugation will allow a greater range of creative and sustainable
opportunities for both city and river to harmoniously co-exist.
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DESIGN KNOWLEDGE
RESEARCH GROUP
We are an open and exploratory design-led research group from
Plymouth University. We conduct research with and for people,
products, places and their interactions. We work with a variety of
organisations to provide fresh perspectives on real-world issues. We
offer undergraduate, postgraduate, and PhD opportunities. All our staff
are active researchers with extensive expertise in design practice and
research informed teaching.
Our research covers a wide variety of practice-led activity, delivering
new design solutions for community, cultural policy and environments.
Our research contributes to new knowledge in, human experience,
agency, identity, architectural theory and design knowledge, as
constructed and understood through artefacts, exhibitions, literature
and interventions. Our research has a critical and creative capacity to
challenge design disciplines, whilst supporting emerging research.
We use four different categories for researching with partners and
as a group: The human centred designer is able to listen to how users
see their needs, desires, practices and indeed the world in which
they live. The legible practice designer uses criticality and research
process as a ‘legible practice’ this involves documenting and explaining
methods carefully enough to allow others to read and understand what
happened in detail. The empathetic designer understands the needs
and or desires that arise from the background of feelings, meanings,
behaviours and knowledge that design ideas inhabit and finally the
speculative designer informs critical design; this asks questions,
provokes debate, raises awareness, and explores alternatives.
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Blue: practical philosophy of creativity
Sarah Turton
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DIGITAL ART & TECHNOLOGY
RESEARCH GROUP
We co-create and share technological prototypes and practices, that
push and challenge the boundaries of digital arts and creative media
practice. Our main focus is on making ‘data’ tangible, playable and
readily available as a material, to generate new meaning and inform
participation, audience engagement and innovation in the arts.
Hosted by Plymouth University, i-DAT has been delivering world
class cultural activities since 1998 and continues to evolve its
programme of activities, pushing the boundaries of digital arts
/ creative media practice. It generates playful opportunities
for research, production and collaboration and makes
technological innovations accessible to artists and audiences.
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Internet of props
Gianni Corino
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Understanding the interactions between
social and commercial enterprises in
business incubation environments
Eleanor Browne
Inside a business incubator, the people and businesses form
an intricate ecosystem where interactions, peer support and
collaborations within that environment contribute to the
businesses’ development.
This research project observes and examines those subtle interactions
to build on existing literature and contribute to an understanding
of how social and commercial enterprises interact and impact
each other, and why that matters to the business incubation
industry and the future sustainability of social enterprises.
There is a clear gap in research that specifically examines
both social and commercial enterprises together in a business
incubation space. The recent work of Estrin (2016) and MendozaAbarca (2015) has started to examine the complex interdependent
relationship between social and commercial ventures in the
wider market, but not in business incubation. Levinsohn’s (2015)
study into social entrepreneurs in an accelerator highlights
the need for further understanding of the different types of
learning spaces that social entrepreneurs engage with.
Building on a pilot study, this action research uses an ethnographic
approach to build a detailed understanding, using: Direct
bservation, Critical incident technique, Interviews, Qualia
event capture probes and Quantitative business data.
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ENVIRONMENTAL BUILDING
RESEARCH GROUP
The main research concentrations of this group are in the fields
of building performance analysis and construction management.
Individual researchers also work in specific domains like construction
law and sustainability literacy. Projects deal with a breadth of
sub-topics, like for instance building performance simulation,
thermography, laboratory and in-situ measurements of thermal
and humidity properties of building materials, building operational
conditions and control (including occupant behaviour and climate
change), and values and attitudes regarding sustainability.
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The building energy performance gap:
the role of quality management in social
housing projects.
João Paulo Ulrich de Alencastro
The theme Ecologies proposes a reflection about the interactions
among organisms and their environment. The construction sector
is responsible for a significant impact in our environment not only
in terms of transforming the landscape but as well as the amount
of natural resources necessary to erect buildings and especially
to use them (e.g. heating, cooling, and lighting). In that sense,
buildings are responsible for using 40% of energy worldwide and
thus contributing in great extent to carbon emissions due to the
fact that our energy generation matrix is still based on fossil fuel.
Scholars and policy-makers agree that one of the ways to
mitigate climate change is to improve the way buildings use
energy. However, the effort put in place to increase energyefficiency in buildings is falling short. Among several issues that
undermine the ability of buildings to perform as designed (the
energy performance gap), quality defects in the construction
process are identified as significant contributors. This research
project aims to identify the challenges and obstacles faced in
social housing projects in the UK when implementing quality
management programmes and proposes a quality plan theoretical
framework focused on energy performance of buildings.
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Towards a novel housing solution in
Iraq: adopting the courtyard pattern for
thermally efficient residential buildings
Omar Ar. Al-Hafith
The courtyard pattern had been adopted in hot regions around the
world until the middle of the 20th century when it was replaced by
modern western patterns for various reasons. In Iraq, as in many
other hot regions, studies advocate readopting the courtyard pattern
for its social, environmental and economic advantages. Socially, it
helps to satisfy people requirements, especially providing high level
of privacy. Environmentally, it offers thermally comfortable indoor
conditions and reduces buildings’ negative impact on environment.
Economically, it reduces energy consumption. This research
focuses on the environmental aspect to address the challenge of
handling the extreme hot and long summer in the country, when
the temperature might reach 50C˚. Using computer simulation
tools, the research tests the thermal efficiency of the courtyard
pattern, determines the impact of its environmental elements
on its thermal performance, and works on using the courtyard
pattern to propose multi-story courtyard residential buildings.
The aim is to define the thermal performance of the courtyard
pattern and to propose a promising housing solution for
developers in Iraq, where there have been efforts to satisfy
housing shortage of around 1.5 million dwellings, which is equal
to around 25% of the total housing stock in the country.
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LAND & WATER
RESEARCH GROUP
Land/Water consists of artists, writers and curators who embrace
a diversity of creative and critical practices. As a research group it
operates as a forum for interrogation of nature and culture, aesthetics
and representation. Questioning imagery and practices relating to
land, landscape and place is central to our ethos. As artists, writers,
curators we work individually exploring space and place as a point of
departure for experimenting in new modes of communication through
picturing. We generate work that addresses a range of issues. These
include environmental change, sustainability, journey, site and
regional specificity.
In addition a forum for theoretical and methodological debate is
constructed through research events, exchange exhibitions (with
other HE Institutions), conferences, symposia and publications.
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Photography and its contribution to
the understanding of digital porosity
Claudia Pilsl
In this research, I use my art practice as photographer, walker and
explorer of indeterminate spaces to investigate ‘digital porosity’.
This term that I had devised to describe an otherwise oblique entity
has obviously its limitations as it can evoke an image of a physical
structure. Yet from its origin it has been intended to be an analogy
to the kind of porosity as depicted by Benjamin’s and Lacis’ (1925) in
their well-known article ‘Naples’. This is partly because I refer with
‘digital porosity’ to what happens during the process of engaging
with online media, in particular since the mid-90s and Web 2.0.
The current Internet prioritizes visual representation and,
ultimately, the photographic image over text. Photography with
its long standing history of mediating geographical locations and
moments in time has helped to establish a visual online world that
is informed by a deployment of a disjunction of time and place.
Through this photography also contributes more and more to
how information is established, distributed and gathered.
As this is potentially a vast area, I have limited my research
enquiry to the online mediation of events and how
timelines and geographies are generated through the
engagement with networked photographic images.
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A landscape of legislation
David Wyatt
This study interrogates conservation legislation in place on the
Mendip Hills through the combined use of photography, locative
technologies, and archive data. Through the researcher’s own
practice situated within the tradition of landscape photography,
this study examines the judgements of value explicit in the creation
and maintenance of the Mendip Hills ‘area of outstanding natural
beauty’. There is a rich history of photography that examines or
supports conservation areas and an emerging history of photography
led by locative technologies. The purpose of this study was to
better understand how these two variables could be combined.
The research questions for this study examined the effectiveness
of photography in assessing the visual consequences of specific
conservation legislation affecting the Mendip Hills. Critical to
this study was an investigation into how datasets relating to this
conservation legislation could inform the artist’s photographic
practice using locative technologies both in the studio and in
the field. This study makes use of a practice-led approach where
locative technologies are employed to create maps of and identify
specific points or areas within the Mendip Hills AONB. This data is
then used to lead a series of site specific photographic surveys.
The analysis argues that the photographs of these points and areas
reflect specific histories and understandings of place that support
an existing system of knowledge. The results of this study were that,
although photography could not reveal the causes of visual changes
to the Mendip Hills, it could be used to examine how the appearance of
the land reflects the concerns that led to the conservation legislation.
This study found that locative technology was an invaluable tool
to aid the use of the photograph to respond to the frame of the
mapped boundary. In addition, this study concludes that locative
technology both in the field and in the studio offered exciting
potential for a data driven photography practice in investigations
relating to conservation legislation and, potentially, beyond.
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Unearth visual strategies to reveal
and regerate hidden histories
Fedra Dekeyser
My research focusses on one remote Belgian territory: The East
Cantons, home to my ancestors. Landlocked between Germany,
Luxembourg and the Netherlands, its surface was shaped throughout
history by repeatedly shifting borders, and is marked by a tumultuous
past, saturated with history on its soil. Investigating archival
and oral recollections of historical change in this area, Unearth
questions the hidden histories of this particular geography.
Through photography I test and reflect on methods of (re)creating
particular narratives, questioning the potency and limitations of
the medium. My research reflects on how histories are visually
shaped in our personal and collective memory. I investigate in
which ways photography can act as a constructor of memory,
while being as deceitful and malleable as history itself.
This research aims to build up a collection of images which might
reveal or regenerate fading histories. Every attempt to decipher
their meaning gets troubled, as it emerges from unearthed
conflictual information. The endlessly changing construction,
representation and preservation of history become visible.
This vortex of constructed meaning allows another order
to be imposed upon the unassuming land, contributing to
the area’s complex identity. As it becomes more difficult to
interpret its histories, yet another unstable past arises.
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A mutating landscape: a photographic
investigation of the technological agrarian
reconfiguration of the Ribatejo
Emanuel Brás
The Residual is an ongoing photographic project focusing on the
plants vitality revealed on neglected spaces. The whole body of work
is planned to be an online show, a website, to be regularly updated,
and to exist only around one year. The project will be released soon.
This body of work started with the inspiring notion of third-landscape,
proposed by Gilles Clément (2003) to comprehend the vitality and
diversity of plants, nature, that emerge in spaces left out, by men.
Such places are not the far untouched land. Well, it could be that,
as well as a protected land; but more interesting than that, it is also
about unattended spaces like an ordinary vacant plot or a roadside.
My thesis is a photographic inquiry about the transformation
of the agriculture region of Ribatejo, in Portugal, caused by the
expansion of industrial farming practices, and the implications on
the landscape. The industrial agriculture forces are focused on
productivity -selection of weeds, monoculture, high-tech practices,
biocide control of life, …- which turns the agriculture field in a
strange hybrid entity. The research, after an exploratory period,
followed a structured strategy, using a 4x5 in technical camera.
This Residual project happened as a counterpoint of my PhD
thesis, both in subject, scale and approach. The residual deals
with plants vitality taking place. The photographic approach
has been very influenced by the “ordinariness” of the subject
itself, which induced in me a sense of freedom, that I took for
this project, shooting only with a digital compact camera,
and experimenting a picture form that is just a website.
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Making sense: photographic education
and the hearing impaired child
Kevin Robinson
The Limits of my language are the limits of my mind. All that
I know is what I have words for. (Wittgenstein, 1922)
The biological effect of a hearing impairment in children is often said
to have a positive impact on vision, whilst detrimentally affecting the
acquisition of language. Indeed, there is much clinical evidence that
appears to corroborate such an assertion which is further substantiated
in a cultural and educational context that privileges the visual. It may
be of little surprise therefore that photography, as an educational
discipline rooted to the visual, has often been positioned to ‘naturally’
serve the needs of those children defined as hearing impaired.
These common sense notions pervade and are sustained through
pedagogical ecologies that both maintain a particular ideological
landscape whilst resisting critical interrogation in the pursuit of
educational progress. It is clear that the possible complexities of
interaction between the hearing impaired child, their educational
environment and that deemed as ‘visual’ are somewhat overshadowed.
The intention of this thesis is to investigate the extent to which a
system of ‘schooling’ and the privileging of the visual, masks the
potential of ‘knowing’ through sensory modalities that may lie
somewhere beyond, within or across that of vision and hearing.
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The states and status of clay: material,
metamorphic and metaphorical values.
Lu La Buzz
This doctoral project combines a performance-led practice with
contextual research in order to demonstrate how arts practice can
challenge historical perceptions of clay and enhance its material status.
The practice focuses on West Country China Clay and Ball Clay and
encompasses two interrelated groups of work; the In-breath and
Out-breath.
During the In-breath phase, I engaged with clay at sites of historical
relevance, building an expansive knowledge of my material. During
the Out-breath phase, identification with site was relinquished. These
works took place within neutral spaces, allowing the clay to be explored
in relation to the context of my own body.
Through these immersive research methods, I gained insights which
could never have been predicted - that my experiential performances
were a process of ‘clay becoming’- I ultimately became the clay.
The core knowledge deduced from this research is that embodied
performance transforms connectivity between artist and clay and
produces a unified incarnation of both elements.
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Clay Being 2013
Lu La Buzz (stills from video)
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PLANETARY COLLEGIUM
RESEARCH GROUP
Within a transcultural, transdisciplinary perspective, the Planetary
Collegium is concerned with the advancement of emergent forms
of art and architecture, in the context of telematic, interactive and
technoetic media, and their integration with science, technology,
and consciousness research. The Collegium’s hub (CAiiA-Hub) is
located in the School of Art, Design and Architecture, with nodes in
Trento, Lucerne and Shanghai. Since its inception, over 80 doctoral
candidates have graduated from the programme with the Plymouth
University PhD.
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A pluridisciplinary study of the question
of the « split representation in the arts of
Asia and America »
Benjamin Pothier
As a Postgraduate researcher and PhD Candidate at the Planetary
Collegium I explore the topic of Ecology(ies) by Studying the way
Complex hunters gatherers societies used to live in Symbiosis with
Nature, and it’s influence on the shapes of traditional decorative
patterns (Embroidery , Carving, tattooing, etc...).
I am convinced that a better and in depth understanding of the way
Hunters Gatherers used to inhabit this planet could foster new paths
of research and ideas for the upcoming challenges we are gonna have
to face as a species (Disappearing species, Climate Change, Pollution
peaks, etc...) .
As an Artist I engage in Extreme Art Expedition, and since 2016 I
collaborate with the Glaciologist, Climate Change Educator and
Astronaut Candidate Dr Ulyana Horodyskyj , C.E.O of the Science
In the Wild Initiative. I join and help Citizen Scientists to collect on
remote places everywhere on Earth Data and Samples that are of
great interest for Climate Change related Research.
This provides me also the opportunity to continue my own research
on the fields; I made for example an important discovery related to my
Academic research during an expedition in the Nepalese Himalayas.
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TRANSART RESEARCH
Transart Institute began offering a low-residency creative practice
Doctor of Philosophy (PhD) in 2012. The degree is offered for creative
work only: your practice is your research. We foster and support
research in: international diaspora, post-nationalism and postcolonialism; identity; exile; the role of art in peace and mediation;
home; space(s) in between; temporary architecture; foreignness,
otherness and the uncanny.
Research at Transart Institute is situated within a wider discursive context
and aims to make active contributions to current discussions about what
constitutes research and knowledge through creative practice. Current
PhD candidates research projects can be viewed here.
Transart’s utopian, post-national model and reputation attracts a
diverse international body of students and faculty from equally diverse
artistic and academic contexts and geographic locations.
Summer residencies take place in cooperation with arts organizations
in Europe. Winter residencies take place most recently in New York at
various arts initiatives and galleries. Student have the opportunity to
discuss their work with established international curators, artists and
writers at each residency. Additionally, students participate in PhD
symposia, research seminars and elected topic-driven workshops,
screenings, cultural excursions, talks and other events including the
Transart Trienniale, and the related initiatives and projects it seeds.
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The medium and the message:
Afro-Cuban trance and western
theatrical performance
Christopher Floyd Danowski
The Medium and the Message investigates the incorporation of
Afro-Cuban trance techniques in Western theatrical performance.
Through art practice and research, I am asking two questions: how
do performers, trained in Western theatrical contexts, articulate their
experience with Afro-Cuban trance techniques? And how can my
research methodologies illuminate the inherent intercultural tensions in
ways that are productive for performance practitioners and theorists?
To answer these questions, I created four new works of theatrical
performance where I developed a method for performers, utilizing
Afro-Cuban rituals adapted for non-practitioners. Working toward
a phenomenological understanding of what is happening when a
performer incorporates a character, I drew on the ritual knowledge of
trance possession in Lukumí and Palo Monte in order to examine how
ontologies might speak to each other in artistic practice. I also served
as advisor for the creation of a fifth work in order to test the method
outside of my studio. I constructed a studio practice methodology,
called kanga (from the Bantu for tying and untying), using three
methods based on aspects of Afro-Cuban ritual, and modified for
performance contexts: spell, charm, and trance. This methodology
enacts and complicates distinctions between performance and ritual,
serving as a contribution to respectful and responsible intercultural
performance practices.
My research-led practice includes autobiographical writing and autoethnography under a phenomenological research methodology that
uses three methods for data collection: formal recorded interviews,
video footage of the studio work, and regular rehearsal debriefings. The
overall methodology, bridging theory and practice, is bricoleur, drawing
from ethnography, psychoanalytic theory, and phenomenology.
Both research and studio work led to the articulation of a state of
consciousness in performance that I call hauntological. This borrows
from Derrida (1994: 10) but re-defined to refer to a state of being where
reality is co-constituted by the living and the dead, where ancestral
spirits are invoked to do the work once reserved for characters.
Finally, this lead to the construction of a creative artefact called
The Ghost Lounge, an art work that evokes a hauntological state of
consciousness in the viewer.
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TRANSTECHNOLOGY
RESEARCH GROUP
Transtechnology Research is a transdisciplinary research group
situated in the Faculty of Arts and Humanities. Its constituency is
drawn from historians, philosophers, anthropologists, artists and
designers and is led from a historical and theoretical perspective
with the objective of understanding science and technology as a
manifestation of a range of human desires and cultural imperatives.
Its aim is to provide a doctoral and post-doctoral environment for
researchers who need to undertake academic research informed
by their own and others creative practice. Its overarching research
project concerns the historical and philosophical aspects of science
and technology and the popular arts.
The key objective is to understand the significance of creative
agency in the process of technology acquiring meaning both
before, and after, it enters into the public domain. Using a range of
practice and theory based methods, the group is concerned to make
apparent evidence of human desire and cultural imperatives as they
are manifested in the way that science and technology is practiced,
innovated by entrepreneurs and interpreted by its users.
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Imag(in)ing intimacy. On the visual and
material representation of affection.
Eugenia Stamboliev
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Re imagine your town:
ecosophies for a neighbourhood plan
Becalelis Brodskis
My area of research relates to a participatory arts project Reimagine Your Town. Research started in October 2016 in Penryn
Cornwall by creating a replica of the Towns’ landscape in 3D CGI
but with all the buildings, apart from the town hall, removed.
We then invited residents, through diverse participatory arts
interventions, to reflect and wander through real and imagined
spaces - past, present and future. The next stage is archiving
residents’ site specific subjective ideas into this virtual map.
The aim is to virtually release the town from the constraints
of the built environment and inspire residents to consider an
alternative relationship with their town that could be applied to a
neighbourhood plan. We are juxtaposing residents’ autobiographic
landmarks with the “immovable” historic narratives. Creating
a counter map, a collage of networked ideas inhabiting the
same space or time. A phsycogeography of a community.
Intersecting ideas can oppose or affirm each other but like an
organic form they adjust the trajectory of a potential ecology of
the town; one that considers what was laid down before, what it
could become and how we could engage with it differently now.
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An ecology of photographic practices
towards an aesthetic of the posthuman
Jackie Knight
This work reconsiders the received history by which the study of
media forms are positioned, and discusses film and photographic
practices as the reciprocal affective relationship between the maker,
their intentions, materials, technologies, non-human agents and the
environment. By rejecting an innate anthropocentrism of art historical
narratives, which exclude corporeality and materiality as drivers of
human history, we are able to discuss the complex dynamic meshwork
of determinants that bring photographic artefacts into existence:
the lived, animate, vital materialism at once emergent and mixing of
different causalities and temporalities.
Within this position I will provoke discussions of cognition and
photography by recalibrating the moment of acting to a model that
recognises a distributed nature of human action into the material
world of things. It tries to propose a new relational history of media
artefacts, which decentralises the dominance of the photographer or
filmmaker in the complete authorship of the work.
This new materialist position has implications for the way we
understand the emergence of media artefacts. I try to sustain this
argument with documentary evidence from the archive by making
a close reading of a particular photographer’s contact sheet, which
shows up some of the dynamics of a complex meshwork playing
upon the photographer during the act of photographing. Through
this reading we can begin to think about the implications for the way
we understand the emerging aesthetic discourse of posthuman
technological photographic practices.
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Displacement and exile
occur across cultures
Rupert Allan
Displacement and exile occur across cultures. Using Open Source
‘Citizen’ tools on smartphones (Opencpn, ODK, geo-tagged
video and Openstreetmap), this project expands field-learned
techniques of humanitarian ‘crisis hacking’ in order to research
the poetics and methodology of dislocation itself. My ongoing
involvement in the collaborative, site-specific use of this open
source technology in Sierra Leone and Zimbabwe for humanitarian
purposes inspires me to further investigate parallel use of these
technologies at sea, the ways that this technology can give
voice to vulnerable communities. The project is also informed
by my experience of social exclusion as a mariner, refusal at
international ports of entry, and discusses migration and exile
in the context of counter-cultural ‘occupation’ of the ocean.
DIY technology is used by these counter cultural ‘boat-punk’
communities to reclaim exile as liberation. These precarious
seafaring communities enact a post-modern repurposing of
both myths and materials for creative and positive activations
of self-definition. Taking to sea from the isolated economic
and social periphery in DIY low infrastructure boat yards and
at anchor (rather than serviced moorings). In the context of
the technological sublime, the improvised technologies and
pedagogy of literary myth are used in a transformational pastiche
of the questing hero as explorer and pioneer, to create selfauthored psycho-geographies of ‘authentic liberation’ at sea.
Plurality of ontologies, epistemic disobedience, yet co-operative
social responsibility have traditionally characterised the
documentation and passage-making of the sea. Does the digital
revolution change the way we can reclaim our own meta-narratives,
or has the sea always been the locus of radical technical and
creative dominance? What are the social constructivist transactions
between ‘documentation’ and ‘realisation’, and the philosophical
transactions cultivated by technical collaboration at Sea?
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