ADVENTURES IN POSTHUMANISM DOCTORAL EVENT 2022
Dis/orientations and uncertainties: becoming lost,
moving beyond the known

University of Plymouth Institute of Education Thursday 5th May (online) – please email
mary.garland@plymouth.ac.uk or joanna.haynes@plymouth.ac.uk with any queries

PROGRAMME FOR THE DAY – 09.25 please join us at
https://plymouth.zoom.us/j/93478871839?pwd=L1I1M2I0NHRTNG5mYlkvbFA0MmpKZz09

09.30 Welcome Joanna Haynes and Mary Garland
09.40 Session One, chaired by Mary Garland
Ryan Thomas Green Elucidating a Posthuman Music Driven Theatre
Helen Bowstead Refuse. Refuse. Re-fuse: Communing with cephalopods
Jo Dorothea-Smith What is a molecular account of vision?
Lois Peach Letting stories emerge: re-configuring possibilities for
intergenerational research through storying
10.50 Break
11.20 Session Two, chaired by Ken Gale
Jayne Osgood and Sid Mohandas The Promise of the ‘material memoir’
for posthumanist childhood studies
Sharon Smith Being mum: approaching the subjectivity of parents of
disabled children through conversation
Claudia Blandon The vibrancy of Tex(t)iles and letters that don’t leave
me alone: exploring notions of vulnerability and materiality in
displacement
Rosamonde Birch Art Earth Walks: Entanglements of place, presence,
and dialogue

12.30 Lunch
13.30 KEYNOTE with Maria Tamboukou, Professor of Feminist Studies at the
University of East London – talking about her research for the book Revisiting
the Nomadic Subject (Rowman and Littlefield, 2021).
Introduced and chaired by Professor Jocey Quinn, University of Plymouth
Institute of Education.
14.45 Break
15.10 Session Four, chaired by Joanna Haynes
Mandy Andrews Landscapes of Play, Playing and becoming
Meghan Judge Sense Palette: Waterline
Mitali Dutta, Hannah Hogarth and Joy Cranham Relational Researchers:
collaging complex and entangled adulthoods
Rachael Allain Risky encounters in adventuring with posthumanism, with
the not-yet-known
16.20 Thanking presenters and participants, and looking forward to next year’s
event!
16.30 Finish

We have been delighted with the response to our call for
contributions and we wanted to include everyone.
Please note, 15 minutes has been allocated to each
presentation. 10 minutes for presenters and 5 minutes for
questions and comments.

Please take care of your timings!

ABSTRACTS
KEYNOTE PRESENTATION – PROFESSOR MARIA TAMBOUKOU
In this talk I will talk about my research for the book ‘Revisiting the nomadic subject’
(Rowman and Littlefield, 2021). This book follows the stories of forcefully displaced women
and raises the question of whether we can still use the figuration of the nomadic subject in
feminist theories and politics. This question is examined in the light of the ongoing global
crises of mobility and severe border practices. Drawing on Hannah Arendt’s political
philosophy, what I argue is that in recounting their stories migrant and refugee women
appear in the world as ‘who they are’ — unique and unrepeatable human beings —and not
as ‘what they are’ —objectified ‘refugees’, ‘victims’ or ‘stateless subjects’. Moreover,
women’s stories leave traces of their will to rewrite their exclusion from oppressive regimes,
defend their choice of civil and patriarchal disobedience, grasp their passage, claim their
right to have rights and affirm their determination for new beginnings. What emerges from
the encounter between theoretical abstractions and women’s lived experiences is the need
to decolonize feminist theories and make cartographies of mobility assemblages, wherein
nomadism is a component of entangled relations and not a category or a figuration of a
subject position.
Maria Tamboukou is Professor of Feminist Studies at the University of East London, UK, and
has held visiting research positions in a number of institutions in the UK and overseas. Her
research activity develops in the areas of philosophies and epistemologies in the social
sciences, feminist theories, narrative analytics and archival research. She is the author and
editor of 14 books and numerous journal articles. See the author’s website for more details
on research projects and publications: www.tamboukou.org

SESSION ONE ABSTRACTS

Ryan Thomas Green, Interdisciplinary Centre for Computer Music Research University of
Plymouth
Elucidating a Posthuman Music Driven Theatre
I am proposing a paper which is based on an essay I wrote whilst completing my MA at
University of Sussex. I have always been fascinated with the idea of a human-less music
theatre and what that might look like. However, the concept of removing the musician from
music theatre performance is something which composers have played with since the
1960s, particularly with the creation of new technologies.
This paper will propose two branches of post-humanism in live art performance. The first is
where humans do not take part in the performance, leaving machine to perform without
supervision and the second, where post-human concepts are explored within a live art
performance. This paper proposes to discuss opera and music theatre works such as Death
and the Powers (2010) and Heiner Goebels’ Stifters Dinge (2007) and demonstrate the

concept of a music driven, post human music theatre performance and will show interesting
clips of performance.
The paper will argue that Art presented with absolutely no human input required to ‘run’
the show or performance can only be described as ‘installation’ (Green, 2017: 16) and that
discussion is needed to further our understanding of posthumanism in live performance.

Helen Bowstead, English Language Centre, University of Plymouth
Refuse. Refuse. Re-fuse: Communing with cephalopods
The university is in ruins (Manning, 2020, p. 14).
We are in the midst of a political, humanitarian and planetary crisis, and yet our educational
systems remain mired in neoliberalist agendas that continue to shore up capitalism,
colonialism, racism, sexism, able-ism and all other forms of exclusion. In the academy, there
are hard, perhaps unanswerable, questions that have to be asked again and again and
again:
how else beyond property and propriety, beyond our settler dreams of owning the
right to plan, can we imagine living, can living imagine us? What might the skewed
count of the uncountable do to capital’s hold on our imaginations? Neurodiverse
mental flexibility will be necessary when coming into contact with the cephalopod
(Manning, 2020, p. 14).
For Manning, “neurotypicality is nothing else than an articulation of whiteness at work”
(Manning, 2020, p. 1) and inherent in its machinations is a propensity to subtract and to
parse experience, blinding us to “what else circulates across and beneath and around those
strangling propriety structures that uphold the horror of violent exclusion” (Manning, 2020,
p. 13).
By reconceptualising a thesis in terms of what it can do rather than what it is, this
presentation offers a tentative exemplification of how holding neurotypicality to account in
a “practice of refusal” (Campt 2019 cited in Manning, 2020, p. 7) has unleashed fugitive
forces - fleeting spaces charged with the potential to think, write, and act in ways that
conceive of and perceive of other modes of existence.

Jo Dorothea-Smith, School of Architecture, Art and Design, University of Plymouth
What is a molecular account of vision? A description based on investigative practices,
originating in observation, anatomical dissection and discovery that also integrates
knowledge from the non-biological discoveries of physics. Using the writings of Tom
Cornsweet, a psychologist specialising in vision to open a discussion about eyes. It will
incorporate conceits of visual spaces and will question the heterogeneousness of seeing.
Using retinal scans, images and information from biological research and sharing knowledge
that demonstrates that the eye is more individual than a fingerprint and that notions of the
generalities of seeing can be challenged. Divergence of explanations, experiences and

physical structures make all beings with vision stakeholders in any account or description of
the visual.
This paper will ask questions about the quantum in relation to the visual system and what
these ideas might raise for the camera, its ability to replicate vision and persisting
comparisons to eyes. The human eye takes on a monolithic status that is reinforced by the
authority of the camera as a truthful record maker, but this seems to be a reductive idea
rooted in biological exclusivity and superior absolutes about bodies . The camera and the
authority bestowed upon it as a result of this is powerful, has explanatory force and relates
to specific histories that can be problematic, but it is not a dynamic living visual system.

Lois Peach, University of Bristol
Letting stories emerge: re-configuring possibilities for intergenerational research through
storying
Stories are storied to tell other stories (Haraway, 2016). And the intergenerational stories I
present here, of the Rebuilding Bridges intergenerational music programme, are no
different. This programme took place in three care home gardens in the Southwest of
England in autumn 2021. Preschool children, childminders, care home residents and staff,
musical instruments, musicians, picnic blankets, patio doors, paper, paint, artists,
researchers, rain, and (COVID-19) restrictions, came together for 1 hour each week over 8
weeks. Letting the stories emerge from these encounters re-imagined possibilities for
understanding intergenerational connection.
Re-configurations of the qualitative data, generated from observations, video recordings,
photographs, post-session conversations, interviews and focus groups, threaded together to
create the stories (Niccolini et al., 2018). Storying was not initially intended as part of the
research but staying with the dis/re-orientation of trying to encapsulate them into a book
enlivened the intra-actively co-constituted nature of intergenerational research (Barad,
2007). These intergenerational stories are not stable but evoke productive movement (Legg
and Sullivan, 2018). They are multi-vocal and heterogeneous (Chadwick, 2020). They are
non-linear and contingent, disrupting temporalities of past-present-future and writerreader-teller (Rosiek and Snyder, 2020). These intergenerational stories are active in the
creation of different ways of knowing and doing intergenerational practice.
This presentation shares some of the intergenerational stories, and the process of their
generation, to consider storying as a practice of knowing (Barad, 2007) which matters.
Therefore, rather than focusing on what these stories ‘are’, it considers what they (might)
do and what our responsibility as researchers is toward them.

SESSION TWO ABSTRACTS
Jayne Osgood and Sid Mohandas, Centre for Education Research & Scholarship, Middlesex
University

The Promise of the ‘material memoir’ for posthumanist childhood studies
In this paper we draw from nursery encounters to wonder what might happen when, and if,
research holds space for sensed, haptic, bodily encounters whereby memories and
hauntings (Tsing et al, 2017) of life in the Anthropocene are foregrounded. By working with
Alaimo’s (2010, 2016) concept of transcorporeality we trouble the humanist notion of a
singular, impermeable and unified self, instead we frame 'self' (both the child and the
researcher) as porous, and materially-discursively altered by the landscapes in which they
are shaped, and in turn shape. ‘Material memoir’ provides a means for the early childhood
researcher to trace transcorporeality and so rupture ordinary knowledge practices by
attuning to the material, entangled reality of ‘self’. By considering bodily immersions within
vast, extensive power structures, it resists the flattening of bodies beyond recognition,
instead we grapple with the material-affective stickiness of gender, race, class, sexuality,
and disability, that mark and configure bodies differentially. ‘Selfhood’ is thus reconstituted
and understood as produced by vast intra-connected networks that are simultaneously
personal, political, industrial, economical and ecological - they matter. Such memoirs
involve negotiating ‘hazardous landscapes’ of risk and toxicity (Alaimo, 2010, p.17) in order
to disrupt and enlarge ideas about what (else) early childhood research might become and
make possible.

Sharon Smith, University of Birmingham
Being mum: approaching the subjectivity of parents of disabled children through
conversation
There is a plethora of research about disabled children and their families has identified a
‘host of subject positions occupied by parents and/or mothers: fighting parents, disabling
parents, tragic parents, empowering parents’ which fails to recognise that ‘the process of
becoming – or not yet being – forms an essential part of parents’ engagement with and
resistance to a whole host of disability knowledges’ (Goodley, 2007:146).
In this session, I will introduce my current doctoral research study that was designed to reimagine the subjectivity of parents of disabled children as multiple, ‘becoming’ and
unknowable, briefly explaining how this approach might generate new jointly constructed
knowledge about the decisions parents make about their child’s inclusion in education. The
research was conceived as a ‘conversation’ with parents, who each brought a ‘conversation
starter’ from which the conversation flowed in an open-ended manner, frequently running
off at a tangent or the re-telling of stories, as we met or emailed over a period of
approximately six months.
After this brief introduction, the dinner table conversation will turn to two possibly
unrelated ‘non-human’ influences that have arisen from the conversations between myself
and parents taking part in the inquiry. I will introduce these as a conversation starter and

will invite other attendees at the dinner to join me in a conversation, as we collaboratively
explore parents’ intra-actions with the more-than-human.
Reference: Goodley, D. (2007) Becoming rhizomatic parents: Deleuze, Guattari and disabled
babies. Disability & Society, 22, (2), 145-160.

Claudia Blandon, University of Plymouth Institute of Education
The vibrancy of Tex(t)iles and letters that don’t leave me alone: exploring notions of
vulnerability and materiality in displacement
Inspired by Reynolds’ work on ‘re-membering as a sacred practice’ (2022) and Barad’s
methodology of ‘travel hopping as a temporal diffraction’ (2017), I propose to use two
personal artefacts (a collection of personal postcards and an inherited handkerchief) to help
me think through and with data collected with displaced women in Colombia. My research
uses a feminist new materialist approach to understand notions of empowerment and
vulnerability amongst displaced women in Colombia. As I dig deeper and try to understand
how the discursive and the material interact, the vibrancy of fabrics/textiles and letters have
become stronger in my life. So far, this failure to listen, connect and understand with this
vibrant matter (Bennett, 2010) has created frustration, confusion, fear and a very effective
block in my academic writing.
Thus, embracing wholeheartedly the ethos of the AiPH conference and in alignment with
the auto-ethnographic element of my research, I use two personal objects that highlight my
own experience of vulnerability and belonging to engage with my research data (interviews
and text communications with women in Colombia). The aim of this exercise is to open up a
space to focus on and listen to the incessant mutterings of these objects, to ‘recognise the
material kinship with’ (Barad, 2017: 82) moments and objects in time, to explore these
personal objects’ entanglements with research participants’ notions of vulnerability,
empowerment and sense of belonging. If this experiment is successful, engaging with the
vibrancy of these objects using a FNM lens will help me re-orientate myself, be alert to data
that glow (MacLure, 2013) and re- consider the type of questions I should ask when
exploring alternative perspectives of vulnerability and empowerment in displacement.

Rosamonde Birch, University of Dundee
Art Earth Walks: Entanglements of place, presence, and dialogue
For the Adventures in Posthumanism Doctoral Event I wish to share a page from my Art
Earth Walk sketch book that forms part of my emerging 'open-orientated' arts practice for
thinking with place and as nature.

The practice has emerged from my background in Earth Education's 'Earth Walks' as a
sensory and immersive inquiry with ecosystems and habitats, alongside my experience of
Shinrin-yoku, the Japanese art of forest bathing with sensory slow paced creative inquiries
nurturing wellbeing and nature-connection.

My doctoral thesis is exploring the Deleuzian philosophy of becoming and specifically
focusing on ‘becoming-teacher’, which additionally incorporates posthumanist and new
materialist eco feminist thought whilst committing to learning with Indigenous Knowledges
and ways of being.
The publication Sand Talk by Tyson Yunkaporta (2019) and Sandra Styres’ (2011) Land as
First Teacher: a philosophical journeying have both influenced how I want to ‘think’ about
themes, how I am reading between and across themes, but also how I want to express my
own emergent thoughts through arts practice and ‘yarns’ as nature and with place.
The presentation will briefly outline the background to my practice, the connections Art
Earth Walks have to my doctoral ethics, methodology and literature review, and offer it as
practice that embodies wellbeing, presencing with self and place, as well as a dialogue with
the non-human and more-than-human worlds.

SESSION THREE ABTRACTS
Mandy Andrews, University of Plymouth Institute of Education
Landscapes of Play, Playing and becoming
I wish to offer a reading – of a ‘stream of consciousness’ piece prompted by a recent
posthumanist writing workshop provocation “What posthumanism means to me”. I have
been researching children’s unsupervised play close to home from a posthuman perspective
for several years now and consider myself to be both a posthuman (as we have always been
posthuman) and a ‘becoming posthuman’ (in that it is hard to let go of the expectations of
academic research, presentation, and concepts of the binary and criticality). I have been
inspired by reading play vignettes and play theory ‘through’ literature (such as Virginia
Woolf’s ‘The Waves’) and through a perceived alignment of much accepted play theory with
wave theory. These inspirations come through in this piece written in a short space of time
whilst in a state of ‘flow’. I will share this piece with an awareness that it is not about words
which ‘state’ but about what the words (and performance of them) ‘do’.

Meghan Judge, artist and a PhD fellow in the Oceanic Humanities for the Global South
project at WiSER, Wits University, Johannesburg
Sense Palette: Waterline is a vibrational composition rendered as a sound clip that was
made whilst sensing oceanic relations through my creative research praxis. The clip is
designed for human discomfort to open oceanic perceptions. It both contains and
uncontains - and it is possible and impossible to sense this through listening. As such, this
clip explores the unruly edge of perceptibility within human-ocean relations.
The sounds and silences within the clip contain hydrophone field recordings taken along the
ecotones around the port of Cape Town and Windmill Beach in False Bay, Cape Town, 2021.
At times, the hydrophone listens underneath the water, or from under the water to above
the shoreline, and at times it listens above the shoreline. The equipment noises and
performs throughout, reminding us that there is an apparatus to this listening experience - a
boundary object in itself (Barad, 2007). Simultaneously, low frequency sine waves diffract
together in patterns of difference, performing in the clip in unperceivable ways that are
thick in vibration if felt through the medium of water. At times, the barely perceptible tick of
the incredibly powerful sonic blasts of snapping shrimp can be heard in the kelp forest, a
sonic property that has been appropriated by the military and now used in seismic survey
blasting.
This comes in a time where such seismic blasting is damaging the coastline along South
Africa in unknowable ways for the terra-bound human. As power in the Anthropocene
silences oceanic sensing, small scale fisher people have joined with justice-oriented
organisations to battle mega companies like Shell and Geo-Data toward a combined multi
species justice, as they damage the South African shoreline.
The sound listening experience I propose highlights silence, silencing and noise in and out of
the Anthropocene. It builds a sense palette for re-orienting with vibration and moves
toward more porous human-ocean relations via the sonic. Through the listening experience

I aim to work toward “drifting” by letting go of the overdetermined biases of contemporary
knowing, including the dominance of sight, and proposing instead a sense experience with
what moves in the ecotone of the not-yet-known. Here, the listener is invited to listen to a
listening-in of a world filled with multi species sounds, unperceivable silence, haunted voids,
multiplicity and perceptibility potential.

Mitali Dutta, Hannah Hogarth and Joy Cranham, University of Bath
Relational Researchers: collaging complex and entangled adulthoods
We are proposing a Bring-and-Share (Potluck) meal – like the mezze - a 30-minute workshop,
where we invite people to contribute a dish in the form of a digital image of an artefact,
photograph, object, picture, word - which relates to our researcher-adulthoods.

1

This creative, interactive workshop explores what it means to be an adult researcher bringing
together multiple ‘parts of us’. We three met online to discuss our initial child-centred
research which produced awarenesses of the complex entanglements that form and are
formed by relational children and childhoods (Cranham, et al., 2022). As adults, we have
lived through childhoods and are continually emerging as relational becomings (Barratt
Hacking and Taylor, 2020). However, traditionally researchers are separated from their own
adulthood by othering the subject and through notions of reflexive-objectivity.
Contrary to individualised objectivization of adulthood, we want to provoke an open-ended
inquiry about, entangled, relational adult(s) that blur the boundaries to include the (morethan)-humans we emerge with.
As early researchers, we are experimenting with a posthuman, feminist materialist practice
of collaborative-collaging, exploring representations of our relational selves. The term collage
has its roots in the French word “colle” meaning glued and challenges representational
notions of reality as uniform, and instead “....fragments space and repurposes objects to
contextualise multiple realities’ (Gerstenblatt, 2013, pg 295). In this workshop, we hope to
explore the complex non-homogeneous ‘relational adulthoods’ (Johansson, 2011) that
researchers live by co-creating digital-collages sharing snippets from our research and
1

Image from: How to be the best guest at any potluck dinner party | South China Morning Post (scmp.com)

everyday lived experiences in our actual/virtual worlds . We invite each-of-us to bring a digital
image/s to cut apart and intentionally bring together in a processual care-full assemblage in
an online space to collectively create something unexpected that has the potential to provoke
dialogue and generate new awarenesses.
References
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Rachael Allain, School of Art and Performance, University of Plymouth
Risky encounters in adventuring with posthumanism, with the not-yet-known
A 10 minute liquid presentation with artists’ film screening, High Water I & II
High Water I & II are two films made on the first and second highest equinoctial tides of a
year, on the morning of the vernal and autumn equinox, in the same location on a beach in
South Devon. Two risky encounters with cold water immersion, in the sea, where the
human and the non-human worlds meet.
The films, shown on a split screen, side by side, were filmed six months apart, in the same
location with different participants. They depict three different stages of a swim, from the
strandline, moving into the water and then returning to the shoreline. Encountering
severance, threshold and return, the triadic phases of liminality, during the equinoctial
tides, where the combined gravitational pull of the full moon, the earth and the sun
generate this natural phenomenon. We waited in the intertidal zone for the moment of high
tide and then swam into the crystal clear, cool water, towards the rising sun reflecting and
refracting its light above and below the marine horizon. Following the swim, the participants
shared their reflections and responses to the experience of swimming into the highest tide
of the year. It felt as if we had all undergone a pivotal ritual or rite of passage that would
change our perspective, moving beyond the known, in response to a unique
phenomenological experience.

THANK YOU VERY MUCH TO ALL THE
PRESENTERS

