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Welcome to the Explorations season.
Welcome to our spring brochure. This season we have shaped our programme
around the theme of Explorations, an apt subject given that Plymouth is known as
Britain’s Ocean City, where many an epic journey first began. Working with our wider
city partners, including The Box, two historical anniversaries stand prominent in our
shared cultural calendars: the first expedition of HMS Endeavour with Captain James
Cook in 1768 to observe the transit of Venus across the sun and to search and map
Terra Australis Incognita, and the setting sail of the Mayflower from Plymouth in 1620,
resulting in the founding of the so-called ‘New World’ by the Pilgrim Fathers.
The University of Plymouth’s own history is also founded on maritime exploration,
set up as a School of Navigation in 1862 and now renowned for world-class research
across maritime, science and art. With such a rich history and expertise at our finger
tips our programmers and academic colleagues in The Arts Institute have looked at
notions of exploration from many different angles.
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Exploring landscapes
Exhibition and talks

Antidote to the usual
Films and talks

Travesty and tradition
Films and talks

From explorations of creativity within music, looking specifically at Beethoven’s
artistic leaps of innovation as presented by Dr Robert Taub and a special performance
by the London Mozart Players, to quieter more personal journeys that change the way
we observe and think about the world in which we live, as seen through the eye of
photographer Jem Southam in the exhibition Birds, Rocks, Rivers, Islands. Curiosity
and the thirst for knowledge and understanding often provide the first impetus for
exploring, and whether ground breaking or taking baby steps, exploration is without
doubt an essential part of being human.

The genre of Nature Writing in
Britain has been going through
a renaissance. With less fanfare,
such preoccupations have also
flourished within the visual
arts, in particular fine art and
photography programmes in
universities such as Plymouth.
Birds, Rocks, Rivers, Islands
shows new work for the first
time, from Jem Southam, one
of the UK’s finest landscape
photographers.

The Celluloid Psychology series
explores the mind and brain in
cinema. Each event is curated
and introduced by a specialist
in human behaviour, who
will discuss how their area of
expertise can shed unexpected
light on the psychological
questions explored in the film.
Some screenings might provide
a new perspective on familiar
works, whereas others will
introduce lesser-seen gems
that perfectly illustrate an idea
or phenomenon.

The 18th Century was an era
of tumultuous change on both
sides of the English Channel.
In France, the values of the old
order – the ‘aristocratic’ pursuit
of luxury and pleasure – were
challenged by enlightenment
and revolution. In the Whigs,
Powder and Paint: The
Eighteenth Century in Art, Film
and Fashion series of talks
and films, current thinkers will
explore this fascinating period
in history.

Dr Sarah Chapman
Artistic Director, The Arts Institute
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exhibition
JEM SOUTHAM: BIRDS, ROCKS, RIVERS, ISLANDS
Fri 18 Jan – Sat 16 Mar
Mon-Fri 10:00-17:00, Sat 11:00-16:00 The Levinsky Gallery
Free admission
The genre of Nature Writing in Britain has been going through a renaissance.
Birds, butterflies, streams, pastures, moors, beaches and seas around us fill many
bookshop shelves and the pages of critical reviews. Such preoccupations have also
flourished within the visual arts, in particular fine art and photography programmes in
universities such as Plymouth.
Jem Southam, who was Professor of Photography at the University of Plymouth until
2018, and one of the UK’s leading photographers, has contributed enormously to
this field with a series of extended photographic works which explore the social and
cultural legacies of post-industrial landscapes. The Red River 1982-87 and The Pond
at Upton Pyne 1996-2002, are tightly structured narrative works which have been
exhibited widely.
In this exhibition he shows, for the first time, a number of smaller studies which
he has been making while travelling and walking over the past few years. Roosting
Wagtails looks up into a plane tree in the centre of Exeter in which large numbers
of pied wagtails spend the winter nights. After the First Flood is a series of pictures
made of the minutiae of materials brought down by river flood and knotted about the
stems of riverbank plants. The Wintery Heavens are pictures made of the rising of
winter dawn light on a pool of swans, geese and ducks on the River Exe. For Gannets
and Other Seabirds he visits many of the key nesting colonies around Britain and
Ireland.

Bite size
JEM SOUTHAM
ARTIST TALK
Wed 30 Jan
13:00 The Levinsky Gallery
Free admission
Running time: 45 mins

This is a partnership exhibition delivered by The Arts
Institute and The Box, Plymouth.

A second iteration of the exhibition will be shown at
Kestle Barton, Manaccan, Helston, Cornwall, from
13 April - 2 June 2019.
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Come along to this bite size talk to hear Jem Southam speak about his work and
interest in the landscape.

Exploring Landscapes

As well as reflecting back on 300 years of natural history studies in Britain, the
exhibition is also a demonstration of possibilities offered by the photography medium
itself. The work in the exhibition was made using a wide variety of cameras and
capture systems, and the prints themselves vary from tiny framed contact prints to
large wall-mounted sheets.

Jem Southam
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Family workshop

Talk

WILD ABOUT PLYMOUTH

MARK COCKER
ROOST: BIRDS, PLACE AND ART

Sat 19 Jan
13:30-15:30 The Levinsky Gallery
£4.50 per child (accompanying adults free), booking essential
Recommended for children aged 5+
Help the wildlife in your world and get creative with The Box, Plymouth. Come along
to an interactive workshop and make a bird house or mini-beast hotel for your
garden or local park. Those with curious minds can take a closer look at some of the
taxidermy from our natural history collections too.

Bite size
JOSHUA JONES AND SYMEON MAKRIS
GEOLOGY IN MOTION: ROCKFALLS IN THE SOUTH WEST

Tue 12 Mar
19:00-20:00 Jill Craigie Cinema
£6/£4.20/Friends free
The habit of gathering at dusk by birds - especially crows, starlings, thrushes,
and gulls - shapes their lives, but the birds themselves can also radically alter the
physical landscape itself. For centuries naturalists and artists have responded to this
remarkable avian behaviour. In turn both the birds and their human observers help
inform the way all of us see place and nature. In a mixture of words, photographs and
moving images, British author and naturalist, Mark Cocker, explores these issues in a
presentation uniquely written for The Art Institute. In 2018 Mark released a new book
Our Place on the fate of British nature since the beginning of the 20th Century, and
completed 30 years as a Guardian country diarist. His other books include works of
biography, history, literary criticism and memoir.

Wed 6 Feb
13:00 -13:45 The Levinsky Gallery
Free admission
Joshua and Symeon, PhD research students in the School of Geography, Earth and
Environmental Sciences, explore how the geology and environment of the South
West coastline can interact to produce the dramatic rockfalls captured by
Jem Southam.

Film
KES (1969)

Photo © Mark Cocker

19:00 Jill Craigie Cinema
£6/£4.20/Friends free
Dir. Ken Loach
Running time: 113 mins. Cert U
Cast: David Bradley, Brian Glover, Lynne Perrie, Colin Welland
In Ken Loach’s iconic film, Billy Casper suffers abuse both at home and at school.
At home his brother beats him, and his family neglects him. At school, most of his
teachers ridicule and reject him, especially sadistic Mr Sugden.
Like other downtrodden children in an outmoded social system, Billy appears headed
for a menial job with no future and with no motivation and nothing to look forward to,
until the day he finds a wild kestrel. The bird, a fledgling, is akin to the boy, who must
withstand winds of his own. He raises, nurtures, and trains the falcon and its wildness
and beauty gives him a joy and hope that his life could be different.
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Talk
TERAH WALKUP
ARTISTS AND SCIENTISTS: A SHORT HISTORY OF A
LONG COLLABORATION
Thu 14 Mar
19:00- 20:00 Theatre 2
£5, booking essential
The photographs of Jem Southam unearth a long history of artists engaging with the
natural world. Many artists have looked to scientific method and inquiry in order to
inform their practice, while historically, there were scientists whose only entry into the
field was through artistic practice. Terah Walkup, Art Curator at The Box, will explore
this changing discourse around art and science from antiquity to the present day.

Exploring Landscapes

Mon 11 Feb
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Film

Talk

DARK RIVER (2017)

PROFESSOR ANGELA WRIGHT
'NEARLY IN THE SHADOW OF MY OWN VAMPIRE':
MARY SHELLEY'S FRANKENSTEIN 201 YEARS LATER

Mon 18 Mar
19:00 Jill Craigie Cinema
£6/£4.20/Friends free
Dir. Clio Barnard
Running time: 89 mins. Cert 15
Cast: Ruth Wilson, Mark Stanley, Sean Bean
Following her father’s death, casual farm labourer Alice returns home to Yorkshire for
the first time in 15 years to claim ownership of the family farm she believes is rightfully
hers. In the intervening years her older brother Joe has been struggling to look after
their father and keep the farm from going under. After she returns, a bitter dispute
erupts between the siblings over the tenancy of the farm. Battling to regain control in
a fraught and fragile situation, Alice must confront traumatic memories to find a way
to restore the farm and salvage the bond with her brother before both are
irrevocably lost.
Inspired by Rose Tremain’s novel Trespass and combining the poetic realism of
The Selfish Giant with a heightened strain of tragedy, Barnard weaves a dark
contemporary folk tale out of familial trauma and exploitation.

Tue 22 Jan
19:00-20:30 Theatre 2
£6/£4.20/Friends free
‘How I, then a young girl, came to think of, and dilate upon, so hideous an idea?’
Frankenstein, 1831, Preface by the Author.
With this talk Professor Angela Wright marks the 200th anniversary of the first
publication of Mary Shelley’s Frankenstein. In the centuries since, Shelley’s story
of human striving, scientific ambition and monstrosity has become one of the
most enduring considerations of what it means to be human. At the centre of the
Frankenstein industry is Mary Shelley herself, a woman whose family connections and
connection to a single novel have frequently overshadowed her other works.
Angela is Professor of Romantic Literature at the University of Sheffield. A former
co-president of the International Gothic Association, her publications explore the
intersections between Romanticism and the Gothic.

guide
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showcase
Curator’s notes
CELLULOID PSYCHOLOGY SERIES
Dr Alastair Smith, School of Psychology, University of Plymouth

Cinema is inextricably intertwined with
psychology. Every film ultimately emerges
from the mind of one human with the
intention of making an impact on the mind
of another.
Moreover, from the very beginnings of cinema, films have held a mirror to human
experience, exploring each and every factor that makes us who we are – memory,
belief, fear, language, addiction, creativity, desire, and death.
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Interpretation

Despite this fundamental connection,
however, psychologists are not always
particularly adept at making the most
of these links. Traditional illustrations of
the relationship between psychology
and cinema tend to focus on depictions
of mental illness. Those depictions are
usually set in the 1960s, probably in the
US, and they will examine the struggle
between an enigmatic character and
their demons (both within and without).
This isn’t such a bad start, but it is a
rather limited picture, especially given
the enormous scope of contemporary
psychology.

All of this has been possible through the
collaborations and facilities available to
me at the University. One of the things that
makes The Arts Institute film programme
unique in the city is that it is developed
entirely independently of the commercial
cinema landscape. The AI’s position, as
bridge between the University and public
audiences offers creative opportunities
for university academics like myself to
investigate cinema through different
lenses and provide new interpretations for
audiences to engage with.

Insight
With Celluloid Psychology I wanted
to make more of this relationship. At
Plymouth, I am surrounded by colleagues
who have deep, often obsessive, insights
into a great variety of psychological
mechanisms and experiences. To be able
to share those insights more widely with
cinema-goers is a really exciting prospect.
I’ve enlisted a range of specialists,
including experimental psychologists,
clinicians, and neuroscientists, to
curate screenings. They then introduce
each event by discussing how modern
psychology can reveal interesting themes
in their chosen film, and even shed new
light. It might be a film that audiences are
familiar with, or it might be something a
little odder.
Our autumn programme got things off
to a great start, including a discussion
of human colour vision in relation to
Hitchcock’s Vertigo, and a demonstration
of how Arrival explores a classic
psychological theory on the relationship
between language and human thought.
This upcoming spring programme covers
an even wider set of bases, from a
documentary about freedom and privacy
in the management of personal data,
through to a cult horror on the power of
children’s drawings.

Perhaps most importantly, Celluloid
Psychology is an idea, rather than
simply a series of organised events.
There are plans for live experiments,
interactive experiences, and multimodal
soundtracking. I’m always on the lookout
for new collaborators and new ideas – the
best thing of all is that psychology gives
us a context where we can finally have a
meeting between science and the arts
where everyone has a part to play.

Antidote to the Usual

The Mercy (2017)

Scope
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Celluloid Psychology Series

Film
THE MERCY (2017)

This ongoing series of screenings explores the mind and brain in cinema. Each event
is curated and introduced by a specialist in human behaviour, who will discuss how
their area of expertise can shed unexpected light on the psychological questions
explored in the film.
Some screenings might provide a new perspective on familiar works, whereas others
will introduce lesser-seen gems that perfectly illustrate an idea or phenomenon.
Celluloid Psychology has been devised by Dr Alastair Smith, Professor of Psychology
at the University of Plymouth, as an antidote to the usual depictions of psychology on
our screens.

Film
CITIZENFOUR (2014)

Mon 28 Jan

19:00 Jill Craigie Cinema
£6/£4.20/Friends free
Dir. Laura Poitras
Running time: 113 mins. Cert 15
With: Edward Snowden, William Binney, Glenn Greenwald
Citizenfour is a real life thriller, unfolding by the minute. Giving audiences
unprecedented access to filmmaker Laura Poitras and journalist Glenn Greenwald’s
encounters with Edward Snowden in Hong Kong, we see him hand over classified
documents providing evidence of mass indiscriminate and illegal invasions of privacy
by the National Security Agency.

Andy Wills, Professor of Psychology at the University of Plymouth, will introduce this
documentary lifting the lid on widespread illegal surveillance activities by US and UK
agencies, and will discuss issues of freedom and privacy in digital communications.
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19:00 Jill Craigie Cinema
£6/£4.20/Friends free
Dir. James Marsh
Running time: 100 mins. Cert 12A
Cast: Colin Firth, Rachel Weisz, David Thewlis
Professor Judy Edworthy, Director of the University’s Cognition Institute, will
introduce this dramatic account of Donald Crowhurst’s disastrous attempt to
single-handedly circumnavigate the globe without stopping.
Judy, an applied psychologist, will discuss the risk-taking behaviour behind the tragic
turn of events, along with personal recollections of contemporary responses in
Teignmouth, where Crowhurst sailed from in 1968.

Film
PAPERHOUSE (1989)
Mon 25 Mar

19:00 Jill Craigie Cinema
£6/£4.20/Friends free
Dir. Bernard Rose
Running time: 92 mins. Cert 15
Cast: Charlotte Burke, Elliott Spiers, Glenne Headly, Ben Cross, Gemma Jones
A drawing that became a dream. A dream that became a reality. Dr Alastair Smith,
(School of Psychology), will introduce this dark fantasy about a young girl’s dreams
that become populated by her drawings.
Alastair conducts research into the cognitive processes underlying drawing
production. He will discuss how drawing abilities emerge in development and
explore the relationship between meaning and appearance in children’s drawings.

Antidote to the Usual

Poitras had been working on a film about surveillance for two years when Snowden
contacted her, using the name Citizenfour. When Snowden revealed he was a highlevel analyst driven to expose the massive surveillance of Americans by the NSA,
Poitras persuaded him to let her film. Citizenfour not only shows you the dangers of
governmental surveillance - it makes you feel them. You will never think the same way
about your phone, email, credit card, web browser, or profile, ever again.

Mon 25 Feb
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Talk

Talk

DR DINA REZK
RECALLING REVOLT: POPULAR CONTESTATIONS OF
EGYPT'S 'ARAB SPRING'

DR JAMES DAVEY
ENGLAND TURNS TO THE SEA, 1550 -1580

Tue 29 Jan

19:00-20:30 Theatre 2
£6/£4.20 Friends free

19:00-20:30 Theatre 2
£6/£4.20/Friends free
Dr Rezk lectures in Middle Eastern History at the University of Reading. She has
researched the revolutions that swept across Iraq, Syria and Yemen, three devastating
Arab-Israeli wars and moves towards an uneasy peace between Egypt and Israel in
the late 1970s and early 1980s.
Dina has looked at formative events, individuals and themes that have shaped the
modern Middle East, from 'Nasserism' to political Islam. Her recent work concerns
the latest upheavals of the 'Arab Spring' across the Middle East, and she has briefed
UK and US government departments on her findings.

Music
UNIVERSITY OF PLYMOUTH ORCHESTRA
ORCHESTRAL WORKSHOP
Sat 2 Feb

Tue 5 Feb

Dr James Davey is a historian of Britain and its maritime world, focusing on the Royal
Navy in the 17th, 18th and early 19th Centuries. James' research and teaching look
beyond the traditional remit of maritime history to analyse the political, economic,
social and cultural forces which created the navy, and which were in turn shaped by
its activities.
His recent book, In Nelson’s Wake: The Navy and the Napoleonic Wars, was
published by Yale University Press in 2015. His current research project investigates
how and why ideas about maritime endeavour and expansion were disseminated in
early-modern England.

Performance
GREG WOHEAD
CALL IT A DAY
Wed 6 Feb

10:00-16:00 Sherwell Centre
Free admission, booking advised

19:30 The House
£10/£7
Running time: 70 mins

Following previous years’ successful workshops including Elgar’s Enigma Variations
and César Franck’s Symphony in D minor, the University of Plymouth Orchestra will
undertake another major orchestral work for the day, with a mix of full orchestral and
sectional rehearsals, followed by an informal performance at 15.00.

Two couples; one liberal, one conservative. One progressive, one traditional. One
faithless, one faithful. Call it a Day stems from a real meeting with a traditional Amish
couple in the US on a freezing snowy day in January 2009.

The 2019 orchestral work will explore Sibelius Symphony No. 2.

Greg Wohead is a writer, performer and live artist specialising in theatre
performances, one-to-one pieces and audio works. His work has been seen at
theatres and festivals in the UK, US and Europe and he is currently an Associate Artist
at The Yard and Shoreditch Town Hall in London.

Call It a Day is co-commissioned by Theatre in the Mill, South Street, University of
Reading, Experimentica and The Yard.

guide
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Whigs, Powder and Paint:
The Eighteenth Century in Art,
Film and Fashion Series
The 18th Century was an era of tumultuous change on both sides of the English
Channel. In France, the values of the old order – the ‘aristocratic’ pursuit of luxury
and pleasure – were challenged by enlightenment and revolution. In Britain, the rise
of ‘polite society’ – of collecting and connoisseurship in the arts, debates about
sex, gender and class, and the notion of ‘taste’ – were exploited as a means of both
activating and restricting social mobility.
In this series of talks and films, curated by Dr Jenny Graham, Associate Professor in
Art History at the University of Plymouth, current thinkers will revisit this fascinating
period in history.

Robe à l’Anglaise,
French school,
c.1785-87. By
courtesy of the
Metropolitan
Museum of Art,
New York.

Film
DANGEROUS LIAISONS (1989)
Mon 4 Feb
19:00 Jill Craigie Cinema
£6/£4.20/Friends free
Dir. Stephen Frears
Running time: 117 mins. Cert 15
Cast: Glenn Close, John Malkovich, Michelle Pfeiffer, Uma Thurman
Adapted for stage and screen several times, French author Francois Choderlos de
Laclos' 1782 novel Les Liaisons Dangereuses was the basis for this Academy
Award-winning Stephen Frears film.
The Marquise de Merteuil and the Vicomte de Valmont display the petty jealousies
and jaded insouciance of life in France's royal court in the 18th Century. The Marquise
and Vicomte, her rich, aristocratic former lover, devote themselves to the pursuit of
sexual liaisons, not necessarily for pleasure but for the power they confer on the one
who is loved but does not love. Power is all. A cruel wager is made when the Marquise
challenges Valmont to seduce the virginal Cecile de Volanges before the girl can be
wed. As a counter-challenge Valmont bets the Marquise that he will be able to bed
the married Madame de Tourvel.

Talk
DR JENNY GRAHAM
ENLIGHTENED ENTANGLEMENTS: MISTRESSES IN
EIGHTEENTH-CENTURY ART
Tue 12 Feb
19:00-20:15 Theatre 2
£6/£4.20/Friends free

Join Dr Jenny Graham, Associate Professor in Art History at the University of
Plymouth, for a lively examination of this compelling aspect of women’s history in the
Age of Enlightenment. Jenny is an expert in French and British art history of the 18th
and 19th Centuries, and a regular speaker at the National Gallery, London. In 2018 she
appeared in A Stitch in Time for BBC Four and Civilisations Stories, also for the BBC.
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Travesty and tradition

From Madame de Pompadour in France, to Georgiana, Duchess of Devonshire or
Lady Hamilton in England, the 18th Century offers a number of iconic examples of
mistresses and courtesans. Artists and writers responded eagerly to this cultural
phenomenon, which saw females cast variously as ruthless social climbers or
tragic heroines.
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Film

Film

THE MADNESS OF KING GEORGE (1994)

LOVE AND FRIENDSHIP (2016)

Mon 18 Feb

Mon 11 Mar

19:00 Jill Craigie Cinema
£6/£4.20/Friends free
Dir. Nicholas Hytner
Running time: 105 mins. Cert PG
Cast: Nigel Hawthorne, Helen Mirren, Rupert Everett

19:00 Jill Craigie Cinema
£6/£4.20/Friends free
Dir. Whit Stillman
Running time: 92 mins. Cert U
Cast: Kate Beckinsale, Chloe Sevigny, Stephen Fry

Nigel Hawthorne stars as the British monarch who seemingly became mentally
disturbed during his reign and had to endure barbaric 'cures'. Based on Alan
Bennett's acclaimed play, The Madness of King George takes a dark-humoured look
at the mental decline of the King.

This is a deliciously sharp comedy based on the Jane Austen novella. A tale of
matchmaking and heart-breaking, centred around beautiful young widow Lady
Susan Vernon who has come to Churchill, her in-laws' estate, to wait out the colourful
rumours about her dalliances circulating through polite society. Whilst there, aided
and abetted by her loyal friend Alicia she decides to secure husbands for herself and
her long-suffering daughter Frederica.

The film's story begins nearly three decades into George's reign, in 1788, as the
unstable king begins to show signs of increasing dementia, from violent fits of foul
language to bouts of forgetfulness. This weakness seems like the perfect chance to
overthrow the unpopular George in favour of the Prince of Wales, but the king's prime
minister and his wife Queen Charlotte are determined to protect the throne. Doctors
are brought in, but the archaic treatments of the time prove of little value.
This film will be introduced by Dr Jenny Graham.

Talk
DR HARRY MOUNT
CULTURE SHOCK: TRAVELLERS IN SEARCH OF THE ARTS
IN EIGHTEENTH-CENTURY NORTHERN EUROPE
Tue 5 Mar
19:00-20:15 Theatre 2
£6/£4.20/Friends free						

Join Dr Harry Mount, an expert in 18th-century art criticism, for a fascinating
exploration of cultural tourism to the North before the railway age. Harry is
Programme Leader for History and History of Art at Oxford Brookes University, where
he specialises in British art from 1700 to 1850.
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This film will be introduced by Dr Jenny Graham.

Talk
AMBER BUTCHART
REVOLUTIONARY STYLE: FASHION IN THE EIGHTEENTH
CENTURY
Tue 2 Apr
19:00-20:15 Theatre 2
£6/£4.20/Friends free
The fashion of the 18th Century is synonymous with luxury and extravagance, but
the tumultuous period at the end of the century saw revolution in France affect both
society and style.
In this illustrated talk, fashion historian Amber Butchart looks at the politics of dress
and display through some of the era's key figures - from Casanova to Catherine the
Great, and from Lady Mary Wortley Montagu to Marie Antoinette - to dissect how
wealth and power were read on the body through attire, and how the Revolutionary
Era brought about huge transformations in the way both men and women dressed.
Fashion historian and author, Amber is Associate Lecturer at the London College of
Fashion. She works across cultural heritage, broadcasting and academia.

Travesty and tradition

The cultural tourism of the 18th Century is usually associated with the Grand Tour to
Italy. Yet the 18th Century witnessed the rise of an alternative tour to Northern Europe,
where travellers could take in the splendours of the Golden Age of Dutch and Flemish
art or experience a quite different milieu to Naples or Rome.

Stillman is a natural fit for Austen and is on top form here with a gloriously witty and
acerbic tale of romance and realism.
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Performance
RICHARD CHAPPELL DANCE
AT THE END WE BEGIN
Wed 13 Feb
19:30 The House
£10/£7
Running time: 55 mins
Following its creation on Studio Wayne McGregor's 2017 FreeSpace Program and
first UK Tour, Richard Chappell Dance presents At the end we begin. The company's
dynamic, compelling and first full-length work uses T.S. Eliot's classic series
Four Quartets as a point of departure by representing each poem with four arresting
and emotionally fuelled quartets of dance, named after each poem.
At the end we begin questions how time's circular nature affects our understanding
of ourselves and inhabits the sensitive and sometimes turbulent landscape of Eliot's
poetry. At the end we begin takes four young individuals from a place of being lost to
a state of empowerment and acceptance where they have found their own voice by
journeying through Eliot's text.

©Jack Thomson Photography

Poetry reading in The Levinsky Gallery

Talk
EDWARD CLARKE
POETRY READING
Thu 21 Feb
19:00-20:00 The Levinsky Gallery
£6/£4.20/Friends free
Edward Clarke reads from his latest collection Eighteen Psalms, published by
Periplum Press.
Edward is a poet and author of two books of criticism: The Vagabond Spirit of Poetry,
and The Later Affluence of W.B. Yeats and Wallace Stevens. He is an editor of the
web-zine Cassandra Voices.

guide
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BBC Singers

CONTEMPORARY
MUSIC FESTIVAL 2019
Fri 22 – Sun 24 Feb 			
Various locations across the University of Plymouth				
MULTIVERSE is the theme of the 14th edition of the University of Plymouth’s annual
Contemporary Music Festival, firmly building on its reputation for combining artistic
creativity with scientific development, opening up new research opportunities and
musical avenues that would not normally have been explored.
MULTIVERSE proposes a weekend of musical interpretations of the quantum world.
It will premiere a duet between a pianist and an Artificial Intelligence improviser,
and a piece composed with a quantum computer. The BBC Singers will perform new
compositions by ICCMR composers, including an opera with musical renditions of
particle collision data and a libretto in an otherworldly language.
Formerly known as the Peninsula Arts Contemporary Music Festival, the
Contemporary Music Festival is organised in partnership with the Interdisciplinary
Centre for Computer Music Research (ICCMR) at the University of Plymouth and
directed by Eduardo R. Miranda, Professor in Computer Music at and Director
of ICCMR.

"The festival teems with compositional creativity."
New Statesman
"One of the UK’s most innovative festivals of
contemporary music."
The Sampler
DAVID J. PETERSON
FESTIVAL LAUNCH AND TALK: DESIGNING LANGUAGES
FOR WOULD BE WORLDS
Fri 22 Feb
19:00-20:30 Jill Craigie Cinema
Free admission, booking advised

He invented the language Vōv, used in Eduardo R. Miranda's opera Lampedusa and
wrote the libretto. In this talk David reveals how he creates authentic, naturalistic
languages, and will also introduce Vōv and Lampedusa's libretto.

Sat 23 Feb
20:00-22:00 The House
£12/£10/Friends free
Illusions 		
Forking Paths
Lampedusa

Linas Baltas (Choir)
Marcelo Gimenes (Choir)
Eduardo R. Miranda (Opera in 3 acts. Choir, Mezzo-soprano, Bass and Electronic)

Libretto: Eduardo R. Miranda & David J. Peterson | Director: Victor Ladron de Guevara
Conductor: Nicholas Chalmers | Visual design: Kaz Rahman | Costumes: Hedy Hurban |
Choreography: Josh Slater
Neuroscience tells us that our perception of reality are constructions of the brain. Sounds
are fabrications of our mind and music is an illusion.
Linas’ Illusions is inspired by the intriguing notion that our brain can listen to sonic
properties that seem to pop up from nowhere.
The inspiration for Marcelo’s Forking Paths comes from Jorge Luis Borges’ book The
Garden of the Forking Paths where he alludes to another fabrication of our brain: the
notion of time.
Eduardo’s opera is set in a parallel Shakespearean universe, on Lampedusa, allegedly the
island portrayed in The Tempest.
Lampedusa includes materials composed with an unprecedented piece of software
developed at ICCMR. It renders high-energy particles collision data from CERN’s Large
Hadron Collider into sounds and music. The libretto is in the imaginary island’s language
Vōv, created by celebrated language inventor David J. Peterson.
The BBC Singers hold a unique position in British musical life. The choir’s virtuosity sees it
performing everything from Byrd to Birtwistle, Tallis to Takemitsu.
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Multiverse

David J. Peterson is one of the world’s most famous language creators. He has
invented languages for various films and TV programmes. David created a language
for Walt Disney film Thor: The Dark World and is the creator of the Dothraki language
for HBO’s fantasy series Game of Thrones.

BBC SINGERS
FESTIVAL GALA CONCERT
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OBSERVABLES: SHORT FILMS
Sun 24 Feb
10:30-12:00 Jill Craigie Cinema
Free admission, booking advised
Observables presents a collection of short films curated by Alexis Kirke on the theme
of quantum multiverse. The programme includes metaphors for quantum effects how observers affect the observed and paths we could have taken but did not. The
event culminates with The End?, a new film by Alexis, in which observers inadvertently
become part of an observed film.

VLATKO VEDRAL
DECODING REALITY: THE UNIVERSE AS QUANTUM
INFORMATION
Sun 24 Feb
13:00-14:00 The House
Free admission, booking advised				

Talk
DR PETER ELMER
RETHINKING THE DECLINE OF WITCHCRAFT IN EARLY
MODERN ENGLAND
Tue 26 Feb
19:00-20:30 Theatre 2
£6/£4.20/Friends free					
Dr Peter Elmer provides an alternative approach to understanding one of the more
complex and disputed aspects of witchcraft in early modern England, namely its
demise. He discusses a wealth of new material, arguing that politics, rather than
scientific or intellectual advance, provides a more convincing context in which to
understand the gradual erosion of belief in witchcraft and an end to witch trials in late
17th- and early 18th-century England.
Peter is a Senior Research Fellow in the Department of History at the University
of Exeter.

University of Oxford physicist Vlatko Vedral introduces the mesmerising world
of Quantum Physics. A better understanding of the atomic world affords the
development of new technologies. Today’s digital computers process information
encoded using binary digits. However, quantum processors do so using quantum
bits. A binary bit can be in only one of two states, 0 or 1, but a quantum bit can be in
both states at the same time. Quantum computing technology is opening exciting
new avenues for creativity, including music.

Talk

RESEARCH CONCERT

19:00-20:30 The Levinsky Gallery
£6/£4.20/Friends free

Sun 24 Feb
14:30-16:00 The House
Free admission, booking advised
Other Self
Entangled Brains
Queen Canute

Marcelo Gimenes (Robot piano & Artificial Intelligence)
Alexis Kirke (Brain-Computer Music Interface and Quantum Computer)
Nuria Bonet (Clarinet and Electronics)

The 2019 research concert showcases research, new ideas and technologies developed
by ICCMR composers. The University of Plymouth is a leader in the development of
Artificial Intelligence for music. We are pioneers in Music Neurotechnology and in using
quantum computing in music.

RACHAEL ALLEN, J.R. CARPENTER AND PROFESSOR
ANTHONY CALESHU
POETRY READING
Thu 7 Mar

Rachael Allen reads from her debut poetry collection Kingdomland, published with
Faber and Faber. Rachael, born in Cornwall, is the co-author of Jolene, a collaborative
book of poems and photographs with Guy Gormley, and Nights of Poor Sleep, a book of
paintings and poems with Marie Jacotey. She is the recipient of a Northern Writers Award
and an Eric Gregory Award, and was a Faber New Poet in 2014.
J. R. Carpenter will read from her debut poetry collection An Ocean of Static, published by
Penned in the Margins and Highly Commended by the Forward Prizes in 2018. An Ocean
of Static transforms the dense, fragmented archive of the North Atlantic into a sea of fresh
new text.
Professor Anthony Caleshu is the author of 4 books of poetry and 3 books of criticism
about poetry. He is Professor of Poetry and directs the MA Creative Writing programme
at the University of Plymouth. He is founding editor of Periplum , a small poetry press
dedicated to publishing pamphlets, broadsides, books, and digital videos of poets in
conversation.

guide
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showcase

The London Mozart Players and I share this
fascination with autograph scores. What
can we learn from examining Mozart’s
works in this way?

LONDON MOZART PLAYERS: AUTOGRAPH SCORES
Dr Robert Taub, Director of Music, The Arts Institute

It is easy to consider cultural icons as abstract figures, legends perhaps,
giants who shaped art by virtue of extraordinary artistic vision, courage,
and daring, as well as by obsessive needs to create. But the more we
learn about such titans, the more human they can seem.
For performing musicians, the most
immediate way of learning more about
the human side of any composer is to
view – and play from – their autograph
manuscript scores, their personal musical
handwriting that is often a window into
composers’ Inner Ears. In such scores, the
music notation itself seems alive, as every
tiny symbol – each note, every rest, each
tie, every dynamic marking – is imbued with
contextual meaning within a universe of
musical symbology.
Autograph scores are the closest

By looking at the just the first page of
Mozart’s Piano Concerto in D minor, K.466
(Figure 1), a brooding, dramatic work – we
sense the unmitigated urgency of the
syncopated line in the violins and violas
juxtaposed against the strong rhythmic
figures in the cellos and basses.

Figure 2:
Beethoven
cadenza
for Mozart
Piano
Concerto
in D minor,
K.466

representations we can view of ways in
which composers may have been hearing
their own music as they were creating and
writing it for performance and publication.
These scores convey subtleties of musical
notation in more meaningful ways than any
sterile printed score; understanding and
communicating such subtleties inspires
performances, enabling us to perform
works as if the ink on the autograph scores
is barely dry. We can bring fresh excitement
and meaning to music that has already
withstood the tests of time, and play such
works as if for the first time.

Figure 1:
Mozart
Piano
Concerto
in D minor,
K.466

The only phrasing mark is the legato
in the fifth measure of this page; the
weightiness of this legato marking indicates
a truly expressive gesture, one in which a
performer could take more time and play
with a fuller sound.
Musical autograph scores embody unique
– even idiosyncratic – purity of thought
and reflect composers’ personal musical
ideals. Researching such scores, and
even practicing from them, enables us to
more fully understand composers’ artistic
intentions, making for more compelling,
meaningful, and vibrant performances.

Autograph scores

Occasionally cultural giants intersect. As
revealed by his letters, Beethoven revered
Mozart’s music (and had wanted to study
with him, but Mozart died before Beethoven
could reach him in Vienna). In a benefit
concert for Mozart’s widow Constanze in
1795, Beethoven performed Mozart’s D
minor Piano Concerto (Figure 2).
Years later, he wrote a cadenza (a stylised
‘extemporisation’ of themes that the
soloist usually plays before the end of
the first movement) for this work. In the
autograph score of this cadenza, we can
see that Beethoven’s musical handwriting
is very different from Mozart’s: in this
instance, Beethoven’s hand is broad, fast,
confident, and quick – as if improvising.
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The contrast between these two musical
features immediately establishes the
dramatic intensity of this work, a contrast
that is highlighted by Mozart’s musical
handwritten portrayal of these two motives:
the syncopations are smooth and seem to
lean ahead as the note stems are slanted
to the right; the motive in the bass is firmly
grounded, with the semi-quavers written in
a compressed manner and the stems of the
half-notes are fully vertical.
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Music
LONDON MOZART PLAYERS
WITH DR ROBERT TAUB, PIANO

We are delighted to welcome the highly celebrated London Mozart Players to
Plymouth. The UK’s longest established chamber orchestra and known for its
unmistakable British roots, the London Mozart Players has developed an outstanding
reputation for adventurous, ambitious programming, from Baroque works through
to contemporary music. The all-Mozart programme for this exciting evening features
three greatly contrasting works: the rarely-performed, humorous Seranata Notturna;
the brooding and dramatic Piano Concerto in D minor, with pianist and Music Director
of The Arts Institute, Dr Robert Taub; and the triumphant Jupiter, Mozart’s
last symphony.

Sat 9 Mar
19:00 Pre-concert talk
19:30 Concert
21:00 Post-performance reception
Minster Church of St Andrew
£12/£10/£5 students
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Mozart
Mozart
Mozart

An informal pre-concert talk will take place at 7pm led by Dr Taub with members of
the London Mozart Players, to which everyone is invited, and a reception to meet
the musicians will follow the performance. This is a wonderful opportunity to hear
inspiring music performed by world class musicians in a beautiful setting.

guide

Serenade No.6 in D major, K.239 Serenata Notturna
Piano Concerto in D minor, K.466
Symphony No.41 in C major, K.551 Jupiter
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Talk

Music

DR RICHARD NOAKES
TELEGRAPHY AND TELEPATHY: CONNECTING
ELECTRICAL AND OCCULT COMMUNICATION FROM
1850 TO THE PRESENT

UNIVERSITY OF PLYMOUTH ORCHESTRA
SPRING CONCERT

Tue 12 Mar
19:00 Theatre 2
£6/£4.20/Friends free
Running time: 90 mins				
Dr Richard Noakes, lecturer in History at the University of Exeter in Falmouth, works on
the history of the physical sciences. He has been writing a book on the relationship
between physics and psychical research in Britain during the 19th and 20th Centuries,
including links with the development of the cable and wireless businesses from 1850.
Tonight he explores ways in which people were interested in connections between
telegraphic waves and the supernatural world.

Performance
VINCENT DANCE THEATRE
SHUT DOWN
Wed 13 Mar
19:30 The House
£10/£7
Running time: 90 mins
Directed by Charlotte Vincent, described as one of the most important feminist
artists working in Britain today, SHUT DOWN explores the spectrum of modern-day
masculinity and investigates the pressures, contradictions and confusions of being
a man.
Vincent Dance Theatre’s first ever all male production is humorous and highly
charged political and poetic dance theatre. Dance, spoken word, rap and real-life
testimony collide to ask: what is it like to live as a man today?

“A witty study of what it means to be a 21st-century guy.”
The Observer

Thu 14 Mar
20:00 Minster Church of St Andrew
Free admission
Running time: 90 mins
The University of Plymouth Orchestra presents a concert in the city's main church
with a selection of music for full orchestra and also for the string, woodwind and
brass sections individually.
The Orchestra comprises of students, staff and community members and performs
three concerts during the academic year.
Parting donations welcome in aid of concert costs.

Film
A COTTAGE ON DARTMOOR (1929)
WITH MUSIC FROM WURLITZA
RESCORING THE SILENT
Fri 15 Mar
19:30 Jill Craigie Cinema
£6/£4.20/Friends free
Dir. Anthony Asquith
Running time: 88 mins. Cert PG
Cast: Norah Baring, Uno Henning
Said to ‘Out Hitchcock Hitchcock’, Anthony Asquith’s A Cottage on Dartmoor uses
every cinematic trick available to create a story of jealousy and suspense. It is a
snapshot of early talking films, cleverly woven into a plot that involves an escaped
convict, a love triangle and, naturally, hairdressing.
Asquith builds many layers of ambiguity, acknowledging that it is possible to be
torn between two people, that happiness is relative, while touching on themes of
loneliness, lust and mental illness. Ultimately, however, this is a film about love: its joys
as well as its ravages.
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Music

Talk

UNIVERSITY OF PLYMOUTH CHORAL SOCIETY
SPRING CONCERT

PROFESSOR JASON PEACEY
THE SIEGE OF NETTLESTEAD, 1646: A FAMILY SCANDAL
DURING THE ENGLISH REVOLUTION 1850 TO THE
PRESENT

Sat 16 Mar
19:30-21:30 Minster Church of St Andrew
£16/£6 students and under 26s				

CHRISTOPHER DURSTON MEMORIAL LECTURE
Tue 26 Mar

J.S. Bach Magnificat
Handel
Zadok the Priest
Handel
The King Shall Rejoice

19:00-20:30 Theatre 2
£6/£4.20/Friends free

The programme presents a selection of baroque duets from the 18 Century’s
masters, led by Musical Director Alice Dennis BEM.
th

Further to his appointment as Director of Music and Organist of St Thomas’s Church
in Leipzig, Bach wanted to introduce himself to the city with a work that showed off
all his brilliant potential. Magnificat was written to grab their attention with something
short, sharp and stunning.
Zadok the Priest is one of the most triumphant moments in classical music - originally
composed in 1727 by Handel for the coronation of King George II - and performed at
every coronation since then.

				

Professor Jason Peacey’s research focuses on the politics and political culture of early
modern Britain, and he is particularly interested in the relationships between print
culture and political life, and between the citizen and the state.
Jason, one of the editors of a Leverhulme Trust project to produce a new edition of the
letters and speeches of Oliver Cromwell, is currently writing a microhistory on politics
and religion in a protracted 17th-century land dispute, provisionally entitled The
Churchrobber and the Madman.

The King Shall Rejoice was also written for the coronation of King George II and
specifically intended for the part of the service during which the new monarch
receives the crown.

Talk
STEPHEN MOSS
MRS MOREAU'S WARBLER - HOW BIRDS GOT
THEIR NAMES
MARY JACOBS MEMORIAL LECTURE
Tue 19 Mar
19:00-20:00 Theatre 2
Free admission, booking advised 			
Naturalist, broadcaster and author Stephen Moss combines detective work, natural
history, folklore and first-hand observations to explore how birds got their names and
our long and eventful relationship with the natural world.
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Stephen will give the fifth annual lecture in memory of Dr Mary Jacobs, who taught
at the University for 20 years. Mary had a particular interest in life writing, and in the
writing of Sylvia Townsend Warner, gaining her doctorate from Plymouth with a thesis
on gender, genre and politics in the novelist’s work.
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Music

Audience Information

UNIVERSITY OF PLYMOUTH BA MUSIC
STUDENT COMPOSERS CONCERT

Venues

Fri 29 Mar
19:30-20:45 Sherwell Upper Lecture Theatre
Free admission, booking advised
Music composed and performed by University of Plymouth BA (Hons) Music students,
reflecting the breadth of styles and genres taught on the Music BA course.
The programme will feature new music from undergraduate Music students including
final year composers.

Talk
DR BEN SMITH
DOGGERLAND: BOOK LAUNCH
Mon 1 Apr
19:00 Jill Craigie Cinema
Free admission, booking advised		
Dr Ben Smith will be reading from and discussing his debut novel, Doggerland, a tale
of fathers and sons, loneliness and survival, set against the backdrop of a water-filled
landscape.
Ben, a Lecturer in Creative Writing at the University of Plymouth, specialises in
environmental literature with a particular focus on oceans, climate change and the
Anthropocene. His poetry has been published in numerous journals and anthologies,
and his chapbook Sky Burials was published by Worple Press.

"Both terrifying and hugely enjoyable. I absolutely loved
it."– Jon McGregor.
"There is a patience and rhythm deep in the prose. This
is going to make a mark."– Cynan Jones.

How to find us
Exit the A38 and follow
signs for Plymouth City
Centre and University
of Plymouth.
Nearest parking
Free parking available
on campus after 16:00
(limited spaces). Paidfor parking available at
Drake Circus Shopping
Centre.
The Levinsky Gallery,
Jill Craigie Cinema,
Theatres 1 and 2, and
Crosspoint: ground
floor of the University’s
Roland Levinsky
Building (RLB) in the
centre of Plymouth,
opposite Drake Circus
Shopping Centre.
Sherwell Centre:
University campus,
North Hill
The House: University
campus, North Hill

Ticket
Information

Opening
Hours

Historical
Association

You can purchase
tickets via plymouth.
ac.uk/arts-institute
or by contacting
theartsinstitute@
plymouth.ac.uk or
01752 58 50 50.

The ticket booking line
is open Monday-Friday
13:00-17:00. Outside of
these times messages
can be left.

The Arts Institute is proud
to work in partnership
with the Plymouth
branch of the Historical
Association to provide
a joint programme of
year-round history talks.
Members receive free
entry to these talks – just
look out for the Historical
Association logo.

Tickets can be posted
to you, collected on the
door or provided as an
e-ticket. We accept all
major credit cards.
Tickets cannot be
reserved without
payment. Seats are
unreserved; a first
come first served
basis is in operation.
We regret that it is
not possible to offer
a refund once a ticket
has been purchased,
except when an event
has been cancelled by
The Arts Institute.

Minster Church of St
Andrew: Royal Parade,
Plymouth, PL1 2AD
Visit www.travelinesw.
com to help plan your
journey on public
transport.

Buy tickets online:
plymouth.ac.uk/arts-institute
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On event nights the
Box Office will open
at the event venue one
hour prior to the start
of the event. Beat the
queue and guarantee
your seat by buying
your tickets online.
Proof of eligibility
may be requested
for concession and
reduced price tickets.

Student
Participation
in Arts scheme
(SPiA)

Any changes to these
opening hours will be
published on The Arts
Institute website.

Up to £150 worth of
events for University of
Plymouth students to
spend on…

House Rules

Films, Music, Talks,
Theatre and dance
performances

Admittance may
be restricted after
the published
commencement time
of the event.

Look out for the SPiA
logo, book your ticket
online or via the Box
Office and show your
student card on arrival.

All programme details
are correct at the time
of going to print. The
Young Arts
Arts Institute reserves
the rights to change
Pass (YAP)
the programme without
This pass gives
prior notice. Please
refer to the website for anyone aged 18 and
up-to-date information. under FREE access to
selected exhibition
events, films, music,
performances and talks
at The Arts Institute.
For more information
visit plymouth.ac.uk/
YoungArtsPass
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Calendar
DATE

TITLE

PAGE

18 Jan–16 Mar

Exhibition JEM SOUTHAM | BIRDS, ROCKS, RIVERS, ISLANDS

4

19 Jan

Family workshop WILD ABOUT PLYMOUTH

6

22 Jan

Talk PROFESSOR ANGELA WRIGHT: ‘NEARLY IN THE SHADOW OF MY OWN VAMPIRE’:
MARY SHELLEY’S FRANKENSTEIN 201 YEARS LATER

9

28 Jan

Film CITIZENFOUR (2014)

12

29 Jan

Talk DR DINA REZK: RECALLING REVOLT: POPULAR CONTESTATIONS OF EGYPTS ‘ARAB SPRING’

14

30 Jan

Bite size JEM SOUTHAM: ARTIST TALK

5

2 Feb

Music UNIVERSITY OF PLYMOUTH ORCHESTRA: ORCHESTRAL WORKSHOP

14

4 Feb

Film DANGEROUS LIAISONS (1989)

17

5 Feb

Talk DR JAMES DAVEY: ENGLAND TURNS TO THE SEA, 1550-1580

15

6 Feb

Bite size JOSHUA JONES AND SYMEON MAKRIS: GEOLOGY IN MOTION:
ROCKFALLS IN THE SOUTH WEST

6

6 Feb

Performance GREG WOHEAD: CALL IT A DAY

15

11 Feb

Film KES (1969)

6

12 Feb

Talk DR JENNY GRAHAM: ENLIGHTENED ENTANGLEMENTS: MISTRESSES IN
EIGHTEENTH-CENTURY ART

17

13 Feb

Performance RICHARD CHAPPELL DANCE: AT THE END WE BEGIN

20

18 Feb

Film THE MADNESS OF KING GEORGE (1994)

18

21 Feb

Poetry reading EDWARD CLARKE

21

22 – 24 Feb

Music CONTEMPORARY MUSIC FESTIVAL 2019: MULTIVERSE

22

25 Feb

Film THE MERCY (2017)

13

26 Feb

Talk DR PETER ELMER: RETHINKING THE DECLINE OF WITCHCRAFT IN EARLY
MODERN ENGLAND

25

5 Mar

Talk DR HARRY MOUNT: CULTURE SHOCK: TRAVELLERS IN SEARCH OF THE ARTS IN
EIGHTEENTH-CENTURY NORTHERN EUROPE

18

7 Mar

Poetry reading RACHAEL ALLEN, J.R. CARPENTER AND PROFESSOR ANTHONY CALESHU

25

9 Mar

Music LONDON MOZART PLAYERS

28

11 Mar

Film LOVE AND FRIENDSHIP (2016)

19

12 Mar

Talk MARK COCKER: ROOST: BIRDS, PLACE AND ART

7

12 Mar

Talk DR RICHARD NOAKES: TELEGRAPHY AND TELEPATHY: CONNECTING ELECTRICAL
AND OCCULT COMMUNICATION FROM 1850 TO THE PRESENT

30

13 Mar

Performance VINCENT DANCE THEATRE: SHUT DOWN

30

14 Mar

Talk TERAH WALKUP: ARTISTS AND SCIENTISTS: A SHORT HISTORY OF A LONG COLLABORATION

7

14 Mar

Music UNIVERSITY OF PLYMOUTH ORCHESTRA: SPRING CONCERT

31

15 Mar

Film A COTTAGE ON DARTMOOR (1929)

31

16 Mar

Music UNIVERSITY OF PLYMOUTH CHORAL SOCIETY: SPRING CONCERT

32

18 Mar

Film DARK RIVER (2017)

8

19 Mar

Talk STEPHEN MOSS: MRS MOREAU’S WARBLER – HOW BIRDS GOT THEIR NAMES

32

25 Mar

Film PAPERHOUSE (1989)

13

26 Mar

Talk PROFESSOR JASON PEACEY: THE SEIGE OF NETTLESTEAD, 1646: A FAMILY SCANDAL DURING
THE ENGLISH REVOLUTION
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29 Mar

Music UNIVERSITY OF PLYMOUTH BA MUSIC STUDENTS: COMPOSERS CONCERT

34

1 Apr

Talk DR BEN SMITH: DOGGERLAND BOOK LAUNCH

34

2 Apr

Talk AMBER BUTCHART: REVOLUTIONARY STYLE: FASHION IN THE EIGHTEENTH CENTURY

19

The Arts Institute
University of Plymouth
Drake Circus
Plymouth
PL4 8AA
T: +44 (0) 1752 58 50 50
E: theartsinstitute@plymouth.ac.uk
Buy tickets online: plymouth.ac.uk/arts-institute

 @TheAIPlym
 @TheArtsInstitutePlymouth
 @theaiplym
If you require this guide in an
alternative format, please contact
The Arts Institute.

