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INTRODUCTORY REMARKS
PROJECTIONS 2018

Critical Context Journal

Critical thinking is central to the teaching practice at the
University of Plymouth. All students are invited to engage in
contextual, cultural, social, economic and political thinking. This
allows the process of design within the studio environment to
be situated and informed.
The extracts and writings in this journal may well be seen to
operate through the ‘theoretical’ strand of modules within any
given programme, as a stand-alone entity. However, the richness
emerges when such bodies of research can also inform ways of
thinking and therefore influence the practice and production of
architecture.
Practice is now partaking in a more informed and research-led
approach to the built environment, allowing for more considered
responses. Here, at the University of Plymouth, students readily
engage in research informed thinking. The research methods
enable them to operate at multiple scales and across a whole
series of issues leading to more creative, critical and educated
responses to architectural concerns.
Testimony to research practice can be seen in the works
of Masters students who have had papers presented at
conferences, as well as accepted for a journal publication. This
is very exciting; it suggests that there is an attitude within the
School towards research excellence. Good practitioners of the
future are going to have to be strategic thinkers, creative thinkers
and critical thinkers.
This volume of Projections provides an insight into ways of
thinking across the whole School.
Mr. Andy Humphreys
Associate Head of School - Architecture
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This journal is a true representation of the
University of Plymouth Architecture students’
critical projections and their responses to
challenges in our local and global society,
environment, and culture. Through which, enquiries
emerge from reflexive, speculative and practiceled projects triggering novel developments in
students’ critical theoretical and methodological
approaches to design and architecture. These
critical projections are the seeds for architectural
manifestos of the future. We watch them develop
in space and time through different media of
representation and promote their reach to
incite others to look at, enjoy and understand
architecture projected differently.

Dr. Sana Murrani
Critial Context Stream Leader /
Associate Head of School – Graduate Affairs

After the brilliant words of Mr. Andy Humphreys
and Dr. Sana Murrani, there is not much else to
say but to extend an invitation to envelop your
senses in the compelling Critical Context works
of our undergraduate and postgraduate students.
PROJECTIONS showcases critical works that
formulate questions in a way so that the responses
generate something that previously did not exist.
The works evoke strength and maturity, yet
innocence and youth – all of which are required to
project more solidarity and facilitate more open
ways of thinking, building and living.

Last, but not least, a special thank you to the
Critical Context Journal (CCJ) editorial team
whose passion, dedication and hard work made the
making of this year’s volume an absolute joy! 

Dr. Nikolina Bobic
CCJ Editorial Director
Lecturer in Architecture + Admissions Tutor
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ARC409: Critical Context 4.1

In the lecture series students were introduced to range
of theory and literature exploring the construct of the
home. The intention of this exploration was to both
examine others’ attitudes, as well as prompt students’
own thinking on the nature of inhabitation, the
relationship of a building to the context/landscape/space
in which it is situated, and how a building is constructed.
Students explored the themes of people, place and
tectonics on micro and macro scales. 

Module Leader: Dr. Sana Murrani
Supporting Tutors: Dr. Nikolina Bobic and Ioana Popovici

BA01 Cover Image: Spatializing light
by Robert Forsey.
RHS Image: Playscape element in the Freshlings
Nursery, University of Plymouth.
Note: Image underwent manipulation.
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PLACE:

JOURNEY BETWEEN SPACES
Mathilda Bitin

Figure: Playscape component
- movement as inspiration.

Buildings consist of multiple spaces, the
pathways between these spaces are a significant
consideration; the journey is an important
design aspect when thinking about place. This
study explores the manifold ways of designing
pathways, including their relation and effect to the
immediate surroundings. The exploration is driven
by the desire to find the most suitable pathway
designs, particularly because our installation for
the Freshlings Nursery has been designed with
the idea of addressing movement and transition
between spaces. In particular, the circumstances
that affect the pathway, and how this journey can
be customised to suit the needs of the inhabitants
based on their body and capability.

HUMAN BODY:

PERCEPTION OF SPACE,
INTERACTION WITH SPACE
Rhianna-Louise Dixon

The composition of a structure has a
greater impact on us than first imagined.
What enforces this impact is the way
in which architects arrange materiality
and scale. This allows for a heightened
experience of that space, and ultimately
how a person feels in that space. For
instance, a prison will differ intensely to
that of a church in that a prison holds a
brutalist exterior, and where repetitively
claustrophobic rooms and corridors
cause discomfort. In contrast, a church
has classically decorative exteriors, high
ceilings and openness which creates a
sense of awe. Through the analysis of
precedents such as Mies van der Rohe’s
1929 Barcelona Pavilion and Le Corbusier’s
1931 Villa Savoye, this essay illustrates the
aforementioned point; how a building is
initially perceived through our sight, and
simultaneously with our bodies, affects the
ways in which we engage with the space.
Such would imply that compressed spaces
feel suffocating, making our bodies move at
a heightened pace whereas large volumes
present themselves as welcoming due to
their vast openness. These conclusions also
link to the current design project Freshlings
Nursery, where our group is redesigning
part of the outdoor playspace.

Figures T-B: Assembling materiality and
scale to facilitate multifold opportunities for play.
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DESIGN AND
ITS IMPACT
ON THE
DEVELOPMENT
OF CHILDREN
Catriona Dodd

Figure: Materiality
and sound contributing
towards child’s development.

This text aims to examine the core aspects of
childhood development by utilising the thinking
of Herman Hertzberger and Friedensreich
Hundertwasser. The stated framework is used
to comment on how design principles have been
reflected within my design work – the repurposing
of the outside environment at Freshlings Nursery.
The precedent study analysis is geared towards the
desire to create the best possible playscape. The
premise being that design choices can influence
childhood development, which is key as my chosen
theme is ‘people.’

BODY MOTION
WITHIN PLAYSCAPES
Michael Dorsman

Space is a fundamental aspect when
designing anything, especially when
designing for someone. Designing a
multipurpose and interactive space
(enclosed den, climbing frame and a
seesaw) for children is a challenge
considering that children are the most
unpredictable beings on this planet;
we still need to understand how
they respond and interact with play
equipment. The focus of this essay is
oriented towards analysing how designed
space for play influences the human
body. In other words, how expression
and compression of space can affect
one’s feelings as well as movement
within space. The noted framework is
underpinned by the thinking of Francis
Ching, Charles
Moore and Kent Bloomer.

Figures T-B: Play as
components in assemblage.
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THRESHOLD SPACES:

STIMULUS FOR MOVEMENT
Chloe Foster

Figure: Prototyping thresholds.

The theme of people in relation to architecture is
one that has multiple points of inquiry; this is due
to the array of ways people interact with spaces.
This essay will specifically focus on the premise
that designed space is a stimulus for movement in
relation to the nursery design project, as well as
precedents such as Le Corbusier’s Villa Savoye and
West 8 Architects’ The Garden of 1000 Bridges. The
argument will be that movement is nothing other
than passing through a series of thresholds. This
position will be backed up by the designed and
built playscape. By using a willow-arched structure,
among other curve-based elements, it is not only
that multiple thresholds were created but also
that these thresholds spaces become stimulus for
interaction.

BOUNDARIES:

MEDIATING INSIDE
AND OUTSIDE

Jonathan Lettmann

In this essay, I will analyze the
meditated relations between inside
and outside. These mediations are
dependent on the understanding
and analysis of architectural
boundaries. In particular, how
boundaries are opportunities to
blur the position that a boundary
divides that which is inside, that is
outside. The argument is influenced
by the thinking and design
processes found in the architecture
of Sou Fujimoto and Tadao Ando.
It is precisely their thinking that
contributed in designing the
nursery playscape; this was done
through the use of timber to blur
the division of exterior and interior,
as well as to enhance the senses
and creativity of the kids.

Figures T-B: Exploring ways in which the
boundary can be destabilized.

PROJECTIONS 2018

Critical Context Journal

023
022

FRESHLINGS NURSERY
PLAYSCAPE:
MULTIPLE PERCEPTIONS
AND
SUBSEQUENTIAL
APPROPRIATIONS
Oliver Murton

Figures T-B: Spaces free from
predetrmined function facilitate more
opportunities for appropriation and play.

This text analyzes the potentialities of space, such
as the Freshlings Nursery playscape, being designed
to accommodate multiple uses and perceptions.
Similarly, that flexible design enables ownership of
that space. The stated position is assisted through
an analysis of Final Wooden House (Sou Fujimoto
Architects, Kumamato, 2006) and TwoxTwo
(designed and built by 2nd year architecture
students at Iowa University in 2016). Both of the
projects reinforce my argument; that designing a
space free from predetermined functions upon
the user enables that user to manipulate and
appropriate the space to fit his/her specific needs.
Also, that multiple vantage points found in both of
the projects facilitate a constant reimagining of that
space, and as such new identifications of that place.

DEFINING
INHABITATION
B

Mo NaitCharif

Inhabitation is defined through
multiple aspects - it can be alluded
to by the architect, or interpreted
by the occupier(s). Inhabitation
is a theoretical construct, though
ultimately it is defined by the people
who use it and make it their own.
The point being that understanding
the paramaters of inhabitation is
an intricate and complex subject.
On one hand, we have the architect
such as Peter Eisenman whose
architecture gravitates towards
the undermining of inhabitation
and its necessity (House VI -1975
for instance), while on the other
hand we have the likes of Francis
Ching and Rudolph Arnheim whose
architecture has a more solicitous
interpretation of inhabitation. Thus,
the premise of this text is to analyze
these very opposing parameters in
respect to the inhabitation proposed
in the play scape project for design
studio.

Figures T-B: Inhabitation as a place
to dwell or as a theoretical questioning of
normative understanding of
function and inhabitation.
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SOCIAL STANDARDS
IN SPACE:

DESIGN, PLACEMENT AND USE
Lucas Payne

Figure: Is this a place, a threshold or play?

This essay examines how a structure can change
the way we use and place ourselves within a
space. This position will be addressed by critically
analysing Suo Fujimoto’s Final Wooden House in
Japan and Herman Hertzberger’s Apollo Schools in
Amsterdam, Netherlands. The analysis will also
draw upon the thinking of Kent Bloomer and
Charles Moore in Body, Memory and Architecture.
The premise of the stated research methods
being to understand how society’s origin of social
standards regarding space can be challenged by
manipulating the dynamics within a room or area.

SENSORY
ENVIRONMENTS:

MATERIALITY AND CRAFT

Henry Vickery
This essay explores tectonics. More
specifically, how the combination of
materials with the correct techne
facilitate the opportunity to create
a place, rather than just a space.
Construction of place does only shows
its full potential when the natural light
is interacting with architecture. The
assemblage of light and shade giving
a sense of phenomenal transparency;
exemplifying how place can be created
by contrasting the given materials
used in the construction of that space.
Supporting examples for this statement
will be the Dominus Winery in Nappa
Valley (Herzon and de Meuron, 1998)
and Na Hale Eo Waiawi in Honolulu
(Patrick Dougherty, 2003). What
both project enable is the belief
that without senses and tactility, the
built environment would be flat and
monotone and with little potential for
development of stimulus.

Figure: Threshold as an opportunity
to explore and enhance tectonics.
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ARC411: Critical Context 4.2
In the lecture series, students were introduced to
a range of both theory and literature exploring
the construct of the home; the intention of
this exploration was to both examine others’
attitudes and prompt students’ own thinking
on the nature of inhabitation, the relationship of a
building to the context/landscape/space in which
it is situated, and how a building is constructed.
Students explored the themes of people, place and
tectonics on micro and macro scales.
Module Leader: Dr. Sana Murrani
Supporting Tutors: Dr. Nikolina Bobic,
Alex Screech and Eugenia Stamboliev

RHS Image: Wall in Madrid.
Photo: Nikolina Bobic

PROJECTIONS 2018

Critical Context Journal

029
028

IDENTITY
AND
ARCHITECTURE
Mathilda Bitin

Figure: Architecture as mending of styles.

The saying that a picture holds a thousand words
finds a different application in architecture;
identifying architecture through a uniform view is
difficult. The lack of a singular view, perhaps, leading
to a crisis in national identity. The crisis is facilitated
at the intersection between managing localization
and globalization. Amongst the key aspects here
are the bringing together of culture and ecology to
generate modern design. This essay examines these
aspects; vernacular architecture and modernist
architecture are researched side by side to address
identity, as well as the importance of people in
articulating what that common identity may be.

TOWARDS A
TECHNOLOGICALLY
CONTROLLED
EXPERIENCE
Sam Brazier

Within this manifesto, I will be
highlighting how people and tectonics
are not only co-dependent to produce
a well-constructed space, but also how
attitudes towards both have changed
over time. The stated focus will be
addressed by examining Le Corbusier‘s
five points in Towards New Architecture
and Bloomer and Moore’s Body, Memory
and Architecture. This discussion will help
inform my proposition to do with user
control, including my understanding on
what the future of architecture could
look like with the advancements in
technology – particularly when it comes
to data collection.

Figure: Technology as a mode
of assistance or control?
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MATERIALITY:

THE EFFECT OF HUMAN PSYCHE

B

Rhianna-Louise Dixon

Figure: The alter ego of materiality.

The materiality of a building is not always an
element that is considered at first instance when
forming an opinion about a structure, however, it
has a greater impact than imagined. It may indeed
be a subconscious contribution in contriving
judgement, nevertheless, the architect’s choice
is deliberate. The architects are fully aware that
the chosen materials will have an impact on
our psyche, and moreover how we feel about
that design. For example, in Mies van der Rohe’s
Barcelona Pavilion, glass was chosen and arranged to
compose corridor like spaces to give a perception
of openness. If the architect had opted to use solid
concrete, much like the Brutalists did, the feeling
of claustrophobia would have been inescapable.
Throughout this piece, I aim to examine the
position that the use of materials does in fact
affect and inform our attitudes toward a structure.
I will do this through the analysis of two specific
architectural movements – Modernism and
Brutalism – which starkly contradict one another,
whilst ironically using (somewhat) similar materials.

TOWN PLANNING
AND WELLBEING
Catriona Dodd
This manifesto will be discussing
the topic of city planning, primarily
focusing on designs that will benefit
the wellbeing of the inhabitants,
therefore examining the themes
of people and place. The opposing
arguments to do with planning
with wellbeing appear to be
centred around how this type of
planning cannot be accommodated
due to the primary focus of city
planning being economic surplus.
The stated agenda will be analysed
by examining the principles of
Anne Whiston Spirn’s ‘The Granite
Garden’ and Hannes Meyer’s
‘Building’.

Figure: Greenscapes and waterscapes
as methods that facilitate wellbeing in cities.
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THE REFASHIONING
AND ADVANCEMENT
OF SUSTAINABLE
ARCHITECTURE
Benjamin Giles

Figure: Reversing or advancing global warming?

The biggest influences on global examples
of sustainable architecture are the attitudes
of people when it comes to how and where
changes need to occur. As a global population,
we are not doing enough to tackle current issues
regarding global warming, including how to move
forward by thinking and designing architecture
that is economical, functional and sustainable.
The architect has an important role to play in
addressing the challenges of energy used, and
the impact and contribution this may have on
global warming.. Therefore, this essay will analyse
the thinking proposed by Brenda and Robert
Vale’s Green Architecture (1991). In particular, by
examining the promotion of green architecture
through 6 simple principles. R. Buckminster
Fuller’s manifesto The architect As a World Planner
(1961) will also bolster thinking on sustainability
by articulating the need for architects to change
the future of the profession by ensuring, through
competent design, that the world’s resources will
endure serving the rest of humanity.

BEYOND THE SHED:

TEMPORARYARCHITECTURE

Robert Johnstone

It probably is not a surprise that living in
the 21st Century is synonymous with being
surrounded by permanent architecture.
It is not a surprise that this, in fact, is
considered the norm of architectural
construction. During the prehistoric era,
human beings first began to create their
first temporary shelters in which they
could dwell, and which they could call a
home. As we became more skilled, and as
the world population began to increase
and started to more permanently settle in
one area, we were conditioned to create
permanent buildings for purposes of
privacy; the need for temporary shelters
was eliminated. However, natural disasters
as well as economic and political shifts have
had an impact on the building landscape
by changing the need for permanent
architecture; vast numbers of people
are pursuing more holistic lifestyles and
reverting to their “natural” instincts.
Architecture is a progressive art and we
are forever changing the ways in which
we interact with each. Our diverse and
international lifestyles have allowed us to
connect, live and communicate globally
more readily than ever before. We must,
therefore, pay closer attention to the
need for temporary architecture as its
structures can be brought along with us;
temporariness is implicated in being on the
go. Architecture is about evolution, not
revolution.

Figure: Contemporary dweller on-the-go.
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ARBORAL CITIES
AS THE
FUTURE OF
URBAN PLANNING
Jonathan Lettmann

Figure: Using existing structures to develop
circulation networks and pockets of oasis.

The world’s population is – ever-increasingly –
moving to cities, whilst rural areas are becoming
evermore urban. Urban life commonly stands for
better education, healthcare and accessibility to
social services. However, various examples have
shown that the contrary happens a little bit too
often. Rapid urban development is leading to
urban sprawl, with sub-standard conditions of
living. Arguably, for urban planners, it is important
to understand the key elements that make a city,
including how to facilitate programs for longterm sustainability. Inhabitants of cities are the
most important element, followed by the built
environment. In other words, cities should be built
around human needs. Thinking sustainably is not
just a matter of addressing matters to do with
global warming, but also social aspects. Both Le
Corbusier and Yona Friedman developed proposals
that address living and city planning, each with
individual approaches on sustainability. The essay
will, thus, analyse their key ideas to further project
ideas on the future on urban planning.

MASS ANATOMY
OF A CONRETE
STRUCTURE:
John Mendez
There is always a distinct discourse
between the relationship of
people and tectonics, with one
being the inhabitant and the other;
the habitants’ environment. This
relationship will be explored through
examples of Brutalist architecture
in London. The ongoing concern
with these examples of architecture
is their demolition, causing political
debates. These debates will be folded
in to the discussion of structure and
community.

Figure: Retaining or demolishing
Brutalist architecture is a
matter of political engagement.
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ARCHITECTURAL
HONESTY
Kamil Perzanowski

Figure: How to move forward; to think
outside the box yet remain relevant?

This essay articulates my own personal
architectural manifesto by comparing two
manifestos: Complexity and Contradiction in
Architecture by Robert Venturi and Discourses in
Architecture by and Emmanuel Eugene Violet-DeLuc. My approach to architectural manifestos is
methodical for purposes of proposing a way in
which a design process may be refined. This process
is driven by the shortcomings of both texts; the
first by Venturi which does not provide solutions
or any improvements, and the second by Violet-DeLuc’s which remains unspecific and outdated.

GLASS ARCHITECTURE:
BLURRING THE THRESHOLD
BETWEEN
INSIDE AND OUTSIDE

F

Max Rumble

This manifesto explores the premise of
tectonics by addressing how a threshold
may not only blur the separation of inside
and outside, but also enhance a sense of
place. Glazing has been used since the
early 11th Century, largely for purposes of
encouraging light into areas of darkness.
However, it is only with significant
technological advancements that glass has
been used in large spans. By discussing
the manifestos of Paul Scheerbart and
Frank Lloyd Wright, a critical argument
will be formed on using glazed panels in
design. Glass is able to merge different
environments through a single threshold
whilst also offering protection from
the elements. The light accommodated
through glazed panels helps to frame and
manipulate places by adjusting perceptions
of space. Similarly, light promotes interaction
and communication, as people gather in
well-lit areas.

Figure: Inside the Serralves Museum, Porto
(Alvaro Siza) - light, thresholds and materiality.
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THE IMPORTANCE OF
ECOLOGICAL DESIGN
AND TECHNOLOGY
IN ARCHITECTURE
Kyle Stone

Figure: The answer is in eco-friendly design.

This manifesto uses two existing manifestos to
create an argument. The focus of this text is to
address the significance of technology within
architecture by showing its importance in
ecological design. One of the chosen manifestos
argues the differences of technology and
architecture, whereas the other discusses the
need for ecology in future architecture. The ideas
and arguments presented in both texts will then
be used - alongside other research - to generate
a more objective view about the topic whilst
not denying the importance of technologies and
ecologies today, and in subsequent years in the field
of design.

SUSTAINABLE LIVING
AMONG
COMMUNITIES
B

Georgina Trueman

This report discusses the theory that
sustainable living could be possible within
a wider community movement. Over the
past ten years, the idea of living within
smaller and more sustainable dwellings has
become an increasingly diverse topic among
architects, especially for its common links
to a need for community atmospheres.
The noted ideas will be analysed through
points found within manifestoes such as
Vale’s Green Architecture and Superstudio’s
Description of Microevent/ Microenvironment
in order to assess whether sustainable
communities could be a future alternative
living option.

Figure: Enmeshing radical
proposals to re-think community living.
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WORKING
WITH NATURE
OR AGAINST IT
Henry Vickery

Figure: Design as spectacle and profit,
rather than organic approaches.

This essay will compare manifestos of ‘organic
architecture’ with the ones that address the agenda
to do with ‘form over function’. In other words,
I will investigate the differences between buildings
that are placed within the landscape against those
that attempt to define the landscape. In the current
urban environment, it appears less important to
consider the location of green spaces and more
pertinent to designate prime retail; the position
showing that we live a spectacularized and imagedriven world. This is in complete contrast to
organic architecture, which is informed by buildings
placed in response to and in harmony with the
site. The stated agenda will be analysed through
the thinking of Sim van der Ryn, Stuart Cowen and
Kevin Lynch.

DWELLINGS
AND THEIR
SURROUNDINGS:

COMMUNITY - DWELLING

B

Joseph White
This manifesto discusses
the potential of dwellings
having an influence on
immediate surroundings,
and how architecture can
be designed to better
consider the natural
environment. The stated
aim will analyzed through
my personal experiences,
as well as the precedents
analysed in the two
manifestos: Frank Gehry’s
On his Own House (1991),
and Itsuko Hasegawa’s
Architecture as Another
Nature (1991).

Figure: Proposing solutions is
seeing potential in the Other.
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ARC501A: Critical Context 5.1
History of Architecture + Theoretical Discourse
in the 20th Century and Beyond critically explores
the key concepts in architectural history/theory,
and discusses these in relation to architecture and
design. The Module is largely oriented towards not
only making the students think and re-think what
architecture is and what it is to be an architect, a
theorist, or a spatial practitioner. The focus is also
on how to re-think architecture by exploring the
relevance of the discussed theories in order to
facilitate more interdisciplinary, encompassing and
critical positions about architecture. To do this,
close attention has been paid to the exchange
between thinking, writing and making considering
that the overall theme for the module is the
relationship between theory and practice.
Thus, the task in this Module was to select the
most pertinent aspect/element of the student’s
design proposal (eg. site, condition, situation,
space or architectural component) and critically
re-appraise it. The re-appraisal was done either
by using a theoretical idea / research method
introduced in the Critical Context lecture series,
or a practice-based method encountered in design
studio; the outcome being a three-part collection
of text and visuals.
Module Leader: Dr. Nikolina Bobic
Supporting Tutors: Dr. Sana Murrani,
Ioana Popovici and Adam Guy

BA02 Cover Image: Exhibition
piece inside Palace de Tokyo,
Paris. (Jean-Claude Dondel,
André Aubert, Paul Viard and
Marcel Dastugue)
Photo: Nikolina Bobic
Note: Image underwent
manipulation.
RHS Image: Film still from the
Heterotopias film
by Annabelle Hodd.
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ORIGINARY
COMPLEXITY &
ORIGINARY PURITY:
FRANK GEHRY’S
DANCING HOUSE

N

Lucy Daw

Figures - Top: History as
layered sites of complexity.

The French philosopher Jacques Derrida was
acclaimed for his contentious ideology of
Deconstruction; a complex theory exposing
purity through expansive and complex origins,
an idea that concepts take on meaning only
in relation to other concepts.1 Originary
complexity is an aspect of deconstructivism,
where an onset is comprised of abundant
elements, interacting in complex, multiple
and varying ways. Contrary to this, originary
purity describes the onset to be pure,
singular and uncontaminated.2 Derrida’s
thinking supports originary complexity,
and challenges the position of originary
purity. Architecturally, Frank Gehry was
a leading pioneer of deconstructionist
architecture. He did this by challenging the
traditional understandings of tectonics and
form. Gehry’s 1996 Nationale-Nederlanden
building or the Dancing House in Prague,
Czech Republic is an example of architecture
that does not choose originary purity
or complexity; instead it integrates both
originary complexity and originary purity . The
stated argument will be addressed in terms of
history, site and design of this building.

HISTORY
Gehry’s design expresses movement
through a twisted and protruded
shape. The starting point of Gehry’s
architecture conveys originary purity,
by having a singular motive to express
movement. This idea defines the
origin of Gehry’s design process.
More so, he used the concept of
movement to convey an energetic
release of the Eastern Block after
the dissolution of the Soviet Union.3
Milunic’s, Gehry’s co-designer,
wanted to represent the change from
communism to a public democracy
by having two towers, one formalised
as static and the other as dynamic.
Introducing the politics of the Soviet
Union adds a layer of intricacy and
complexity; more so relating to
originary complexity through political
associations in terms of power
disputes, affluence and government.
However, a new beginning is evident;
created through an aura of purity and
potential improvement upon the past.

Although, Gehry has paid homage to the
past, and thus potentially reducing the
understanding of history to a singular
motive, linking to Derrida’s theorem of a
‘trace’, where every concept is defined
by a multitude of different concepts, and
are only differentiated through deferral
and difference.4 However, the progression
of the Czech Republic from communism
defines an unforgettable era, in other
words, a completely new beginning is
unattainable. Considering that the site of
the Dancing House was once occupied by
a neo-classical apartment block, which
was destroyed by an accidental bomb
dropped by the Americans in 1945,
further showcases that origins cannot
be pure, but ornamental and traumatic.
The site stood derelict until after the
Velvet Revolution, when it was acquired
by Dutch insurance company NationaleNederlanden.5 Rich roots found within
the site correlate with the idea of
originary complexity, an idea that the site
is a product of the past, defined by its
complex history or ’trace’.
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Figure: Symbolic
exploration - fragmenting the
notion of place
as originary purity.
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SITE
Situated along the Vltava river, the
Dancing House is a corner plot
connecting two perpendicular
roads. The building contrasts
to its neo-classical surrounding
architecture, causing public
upheaval at first.6 The corner
site corresponds with originary
complexity, constrained by the
buildings that were already
present, a network of structures
creating the city. Originary purity
means a pure, singular beginning,
a theory which disagrees with the
location of the building when it
was being designed. However, the
deconstructivist movement could
be theorised as a new singular
beginning, a progression from
the neo-classical architecture in
Prague. Within its surroundings,
the Dancing House

is striking, prominent and proud;
highlighting the progression of
architectural movements and the
progression from a communist
country to a democracy. Although
progressions create new beginnings,
they would not be progressions
without the past, hence relating more
to originary complexity. Derrida’s
philosophy defines a pure thought
by pure difference.7 The past defines
the present, all concepts are made
up of a historical trace, relating to
Derrida’s philosophical theorem of
deconstruction.
DESIGN
Gehry expressed movement by bring
together two constructions, resembling
a male and female dancing, nicknamed
‘Fred and Ginger’. The innocence of
the idea corresponds with originary
purity, in that the essence of the

design is singular. Using a static
structure to represent dynamic
movement is both poetic and intelligent.
In contrast to this, designing a building
with such complex geometry relates
more to originary complexity. The
building is comprised of two distorted
cylinders, with deviating windows and
facades. The design is a complex, yet
intelligent interaction of materials. The
main materials used include: steel, glass,
prefabricated concrete and plaster.
Extensive amounts of prefabricated
concrete panels subscribe to the idea
of originary complexity; each panel
is different and comprised of various
constituents. The Dancing House
as a building is created from various
materials that interact with each other;
it is tectonics of originary complexity in
that the building as a whole is created
from a multitude of elements; complex
in the grand.

Furthermore, the building has multiple uses: a
commercial ground floor, several office floors,
and a top floor restaurant.The
anthropomorphic building’s multiple use
encourages a larger audience of users.
In conclusion, the Dancing House contains
elements of both originary complexity and
originary purity. Originary purity is shown with
the innocent essence of the design, portraying
movement; a simple singular motive. However,
the building is defined by its apparent ‘trace’.
The historic routes of the site show originary
complexity, an American bomb flattened the
site in 1945 and accommodated a clearing
for a new structure. The site was constrained
from the beginning, demonstrating notions
of originary complexity through the context
being defined by surrounding elements such as
historically rich neighbouring buildings. Thus, it
may be worthwhile to think deconstructivim
not as a matter of deferral and complexity, but
more as a movement accommodating multiple
interpretations of history, site and design.
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HETEROTOPIAS:
INVISIBLE CITIES
AND MENTAL PLAY

Annabelle Hodd

Figure: Visions intersecting and
sliding past the other - heterotopia.

Heterotopias are spaces theorised by Michel
Foucault; they are typically known to be
areas already in existence for the human
to occupy, though countering the norm of
occupation. As humans, we have great mental
power – the mind introduces emotions,
activity and inhabitancy, not the structure.1 If
this is so, we have the capacity to introduce
the heterotopian quality to the space
through our mind - our mental play. Johan
Huizinga states that play is freedom outside
of the everyday; often, it has no function or
distinctive end.2 Play, the format of escaping,
dreaming, and imagining, is a crucial part of
the human life, at every age.
Foucault’s heterotopian spaces are separate
to all other existing spaces.3 Separate,
meaning they do not have a place solely in
reality; they can defy the concept of real time
and place by transcending the user into the
unreal and/or the virtual. There is a broad
scope of what qualities are necessary to
qualify a space as a heterotopia; heterotopia
is never one, it is always multiple.4 With such
an expansive list of

such an expansive list of qualifying features,
mental play can most likely be acclaimed as
one of the many contributing factors. This
position will be explored by investigating the key
conceptualisation of three cities (Zemrude, Adria
and Phyllis) found in Italo Calvino’s
Invisible Cities.5
LET’S PLAY IN INVISIBLE CITIES
Within Invisible Cities, Calvino depicts adventure
through an array of imaginary cities with
drastically contrasting characteristics. The text
challenges the forms of mental play and the
reasoning behind the journeys of our mind.
Johan Huizinga describes ‘play’ within ‘Homo
Ludens’ as a thoroughly absorbing, enchanting
and often beautiful act; but, most importantly an
act that has sense and reasoning of its origin.6
Play utilises its real surroundings and facilitates
the interpretation in the format of the unreal - it
takes something that does not embody play and
enforces the play upon it.7 One could interpret
that the places depicted within Invisible Cities
are in fact based upon the human desire to
imagine and escape. The need for mental play
varies;

varies; each of the cities (Zemrude,
Andria and Phyllis) is formalised in
accordance to these varying needs.
ZEMRUDE IS THE MIRROR
Zemrude is a city described
in Invisible Cities; it is a city in
which its form is dependent upon
the visitors’ mood; in constant
fluctuation, adjusting to the variant
personal dispositions.8 Zemrude
is representative of the human
mind’s ability to adapt to a space’s
atmosphere and appearance. The
human mood has a strong influence
over how we perceive our world.
Nelson Goodman writes in Ways
of Worldmaking that our individual
impressions of the worlds that we
inhabit are dependent upon what each
one of us values as important, and
that which is of interest to us.9 When
an infatuation with darkness is valued,
the space follows; when happiness is
valued, the surroundings brighten.
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Figure: The prison
or the playground?
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(London:Vintage, 1997).
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For Foucault, the mirror is a
real object that transports the
viewer into an unreal space, a
heterotopia. 10 At a glance, one
may not realise the unreal space
beyond the mirror; but, when
deeper thought is activated, the
user is playing - playing with
this world inside the mirror,
imagining its occupancy within
the space . If we value optimism,
adventure and play, we search for
the heterotopias like the mirror;
we find them, utilise them, and
play with them. When we do not
value this play, we are vulnerable
to overwhelming pessimism.
This play is required for both
Zemrude and the heterotopian
qualities of a mirror.

ANDRIA AVOIDS THE PRISON
Andria, the invisible city with endless
regulations and restrictions, enforces an
overcasting fear of danger if the inhabitants
change their day-to-day habits. 11 The city
is representative of routine, a working life;
a lifestyle that is amiss of play fundamental
for relaxation and escape. Foucault writes
of ‘crisis heterotopias’, which are sacred
or forbidden spaces.12 In this case, Andria’s
crisis heterotopia is the domain of play. Like
Andria, prisons are spaces that lack play.
Prison, an ‘Of Other Spaces’ heterotopia;
the accumulation of deviant behaviours that
don’t belong in society.13 Comparable to
Huizinga’s analogy of the ‘dressing-up game’,
the prisoner is playing a role of disciplining
oneself even when outside of prison; a role
of a stronger and more powerful version,
with a reckless approach to rules and law.14

of being both open and
closed, where the user
experiences temporary fun
and excitement. If the user
stays in the fairground all year
long, the pleasure soon wears
off, and the desire to leave
becomes prominent. Play, with
its attribute of temporality,
must be an essential
substance of a transformative
heterotopia; it could even be
argued that play itself is the
heterotopia. Phyllis is this
permanent world that desires
a constant cycle of temporary
enjoyment; temporariness
accommodating the deviation
from the norm.

This is until the prisoner is propelled into the
domain of punishment, where the role is a
commonality. The role is no longer characterised;
play dies. Therefore, it could be argued that the
absence of play results in a disciplinary heterotopia.
PHYLLIS NEEDS THE PLAYGROUND
The invisible city of Phyllis presents stimulating
excitement and happiness for the inhabitants. This
feeling is temporary. It is only when one stays in
the city too long and looks with a meticulous eye,
that the countless faults and imperfections are
realised.15 Phyllis is a metaphorical representation
of how satisfaction within our surroundings is
short lived – deteriorating once the user is gains
deeper awareness of their inhabitancy.
Foucault declares the temporal quality of
heterotopias using the fairground as an example.
Heterotopias, like the fairground, are in a dialogue

CONCLUSION
It is evident that there is not
just one type of heterotopia,
they are multiple types; all of
which vary in their relation to
play. ‘Zemrude is the Mirror’
demonstrates that mental
play is a necessary trigger
to the creation of some
heterotopias, whereas the
study of the prison in ‘Andria
Avoids the Prison’ shows
that some heterotopias can
diminish play and enforce
discipline. Andria, however,
exhibits the act of play, desired
by those in the mundane
spaces accommodated by the
working life. ‘Phyllis needs
the Playground’ enhances the
idea that a heterotopia is play,
based upon their temporary
accessibility.
The permanency found in
Phyllis’ lifestyle, and the
repetition situated within
Andria, both need the counter
escapes that Zemrude can
provide. Play influences
heterotopias, just as much as
heterotopias can influence
play. Though, if play is not
possible without the mind
then heterotopias do not
exist without the mental
investment.
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THE JEWISH MUSEUM
AS A HETEROTOPIA
Anna Knight

Figure: History in crisis - history
amidst numbers and names

Michel Foucault’s ‘Of Other Spaces’
describes heterotopias as ‘places of
otherness’; juxtaposition of polar opposites,
which differ completely from those spaces
that they mirror and evoke.1 The feeling
of ‘otherness’ in a given place emphasises
the contradiction within it, and encourages
the user to question what rhetorical and
cultural values are at play to create this
contrast. The noted paradoxes are present
within Daniel Libeskind’s Jewish Museum in
Berlin: the building speaks as much of its
contents as the contents themselves.
Foucault described six characteristics to
identify a heterotopia; this essay aims to
outline those characteristics and address
how they assist in the understanding of the
abstract symbolism found within the Jewish
Museum.

Conceived in 1989 and opened in
2001, given the evolution Berlin was
experiencing in this decade the design
progressed along with the events that
were changing the city around it; from
the moment it was selected, to even
after it was built and the exhibitions
inside it were finalized. The growth
from an extension to a full-fledged
museum, and the continuous response
from the design to its surrounding
conditions characterize this museum
as a heterotopia. Heterotopias are
universal; however, they present
themselves in diverse ways.2 Foucault
classifies them into two categories:
crisis and deviation. The first is
described as a place reserved or
forbidden for a specific demographic
and that which can be considered

in ‘crisis’. The Jewish Museum in Berlin can be
placed in this category as it responded to
the need for visibility of the Jewish culture
and history in Berlin, and Germany. Although
the building was not meant to be exclusively
inhabited by one group of people, it did
respond to the necessity for the Jewish
community to be recognised as a constituent
part of the society. From the very beginning,
the brief of the competition was that the
museum could not be just a space to house an
exhibition; it also had to be a monument, or a
counter-monument.3 Esra Ackan argues that
monuments establish a dominant voice for that
which they commemorate.4 Libeskind aimed to
do the exact opposite: design a building which
speaks from a position of multiple voices; all
the voices that were lost due to the Holocaust,
thus accommodating for a structure to be a
counter-memorial.5
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Figure: Between the Lines history as construct.
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Foucault lists museums as
heterotopias due to their spaces
accommodating the passing
of time and their inherent
timelessness, however, the Jewish
Museum takes the juxtaposition
a step further: the museum
aimed to highlight both the
presence and the absence of
the Jewish community in Berlin.
Libeskind achieved this by
overlapping the zigzagging line
of the main structure, showing
the contorted history of the
Jews in Germany; with a straight
but intermittent line that cuts
through the whole building,
leaving a series of blank spaces
that make present and visible
all the lives that at one point in
history were invisible. .Bettina
Matthews argues, however,
that the importance placed on
the absence does not help nor
acknowledge the present Jewish
community; the symbolism is
too focused on the past, and
does not look enough at what
the Jewish community is and
can be.6 Nevertheless, Cho
Ling suggests that the very idea
of a museum is to gather and
classify the past; in this case the
Jewish history, which cannot be
understood without placing an
emphasis on what was lost and
what could have been.7
Heterochronies are moments
of space that allow the user to
experience time in different
intensities, they are essential
to heterotopias.8 Brent Allen
Saindon’s argument is that
Libeskind’s design is suggesting a
contrasting conception; that the
hour zero, or the Second World
War, mark the beginning of time
rather than the end.9 From this
perspective, Libeskind wanted to
reconnect Berliners with their
past, a time where, for better or
for worse, Germany had a solid
identity and made decisions that
they later could not under the
occupation of the Allies.

The way in which a space secludes itself from
its context, including how it is penetrated
by the latter (‘rite of entrance’) is another
characteristic of heterotopias. In the case
of the Jewish Museum, Libeskind introduces
the visitor to the space by putting the
entrance inside the Collegienhaus; from
this perspective, the passage is reasserting
the linkage between the German and
Jewish culture. Furthermore, the web of
underground pathways is the first impression
that the structure makes upon the visitor. It
is formed by three axes: continuity, exile and
death; which not only symbolise the three
major experiences of German Judaism, but
the visitor is made aware of this symbolism.
The final principle of a heterotopia is to have
a purposeful relationship with the space that
surrounds it. The seeming disconnection
between the Collegienhaus and the Jewish
Museum may suggest the detachment
between the German and Jewish culture; yet
the Jewish Museum respects the height of
the neighbouring Baroque building, proposing
equity between them. Moreover, on closer
inspection, the afore mentioned entrance
pierces what used to be the Berlin Museum at
all levels, hinting not only at the intricate and
violent relationship between both cultures,
but also at the void signifying the loss of
Jewish lives.10 Spaces are rarely perceived
linearly; often they are made apparent in a
contradictory manner whereby connections
have to be revisited and strengthened. From
this perspective, heterotopias add a new layer
of information for users to experience and
scholars to analyse.
By analysing the Jewish Museum in Berlin
through the scope of heterotopias, this
essay has aimed to explore the extent to
which Daniel Libeskind was successful in
symbolically portraying the experience of
Jewish history in Berlin, and Germany. Some
may share the opinion of Bettina Matthews
in that this building focuses too much on the
nostalgia of the past and not enough on the
hope of the present and future.11 Others,
including Brent Allen Saindon and Esra Ackan,
argue that the Jewish Museum would not be
complete without the acknowledgement
of the cultural contributions that were lost
due to the Holocaust. 12 The most important
feature of the museum as a heterotopia is
perhaps that aspect of the building which is
not there.
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DETACHMENT,
TRANSITION,
INCORPORATION:
LIMINAL IDENTITY
OF THE BERLIN WALL
Hollie Lake

During any physical process, there is always
a ‘pause’ between the ending of one action
and the beginning of the next action. This gap
between one temporal and spatial frame and
the next one is an ‘in-between space’; liminality,
a threshold and an element that is neither here
nor there. The discourse on liminality has been
theorised by Arnold Van Gennep in his studies
on ritual processes.1 In this essay, though, the
focus will be upon the construction of identity
as a spatial element found between spaces. The
focus on liminality as a threshold, inclusive of
the 3 main concepts stated by Edward Berry in
his ‘Rites of passage,’ is inclusive of detachment
(retiring from what once was), transition (the
becoming), and incorporation (the introduction
to the socio-economic format).2 All 3 aspects
will foreground the investigation of the identity
of the Berlin Wall, including its socio-economic
shifts.3

Figure: Symbolic representation of
liminality - borders are hollow and
hollowness is matter in evolution.
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DETACHMENT
What happens when we, as architects, place an object
onto the uninhabited ground? If we were to just
place an item upon a site, what would happen to the
identity of both the item and the site in this process of
‘placement’? Anthropologist Arnold Van Gennep refers
to this ‘placement’ as a ‘rite of passage’ between two
identities; his discourse on ritual processes exemplify
liminality as the quality of ambiguity that occurs within
the rite of passage. 4 Van Gennep believed that liminality
was a transitional period or ‘state of transition’. 5 The
first phase (detachment) as a signifier of what once
was, may also be expanded through the thinking of
Berry in terms of detachment being a stage when one
would ‘lose identity;’ the implication being that the
characteristics of this loss are abrupt and/or violent. 6
These signifiers resemble the abrupt socio-economic
divide in post-war Germany; there was a detachment
from the (then) urban and socio-economic context in
the attempt to create a division.7
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STATE OF TRANSITION
The second phase (the intervening liminal
period) is the moment when the personae
are neither what they once were, nor what
they are to become.8 In the context of the
Berlin Wall, the socio-economic division of
Germany is its transition from what it once
was to what it is to become.9 In Marc Auge’s
discourse on ‘non-place’ the position is that
the identity is what people want it to be. If this
is the case, then the wall was an intervening
liminal element between what Germany once
was, and what it was to become. In this socioeconomic ‘middle ground’, it is possible to
assume that the liminal nature accommodates
the expression of two separate identities at the
same time.
In Ioana Sfintes’ essay on ‘Rethinking Liminality,’
the “boundary defines existence.”10 For her, a
boundary must be present in the intervening
liminal period as there is an existence of
identity.11 If there is a boundary present, then
there must be a limiting force, a moment when
a sequence/passage will come to a stop. Sfintes
further suggests that evolution is what implies
transgression and passage.12 By analysing the
Berlin Wall, it becomes clear that during the
existence of this structure, Germany was in a
state of socio-economic transition. Therefore, in
the words of Sfintes, this element of ‘evolution’
is what implies the passage of liminality. Thus,
we can view the Berlin Wall as a structure
representational of its evolutionary ‘place.’
INCORPORATION
The incorporation is the resultant stage,
where the new form is introduced into
society, and as far as we can assume is a
representation of the evolution of the site and
its users. When analysing the introduction of
a structure to a new space, in both its spatial
and social condition, we could refer to it as its
‘assignment’ to a place. This is a term previously
used in Auge’s discourse on the conditions
of an individual’s assignment to a place. Auge
refers to them as a ‘system of possibilities’
whereby identity is labelled as something
that people want it to be.13 Having said this,
Auge contradicts himself by stating that if an
individual is born in a place, s/he is ‘assigned to
residence’ in that place. Hence, we may start
to question if the Berlin Wall is an outcome of
this ‘system of possibilities’ by the individual,
or whether is it ‘assigned to residence’ due to
inevitable socio-economic and political events.

CONCLUSION
Van Gennep’s thinking on
liminality to do with rituals,
is only referring to ‘the
becoming’ of something.
We can place these 3
phases of ‘becoming’
side by side within an
urban architectural
context, and in terms of
detachment, transition,
and introduction. The
placement enabling us to
detect a liminal course
that is controlled by socioeconomics, as exemplified
by Sfintes’ thinking on the
juxtaposition of identities.
By using the Berlin Wall
as a precedent to situate
and analyse liminality, it
is possible to argue that
the shift in Germany’s
socio-economic status is
a matter of detecting and
mapping identity change.
Clearly the identity of
what was, and what is to
become, are elements that
can be altered by political
preferences in relation
to preferred identity
construction(s).

Figure - Top: Border as divider is only
a matter of perception.
Figure - Top Middle: Quality of
liminality.
Figure - Bottom Middle: Mapping
states of transition.
Figure - Bottom: Liminality as an
enfolding of space.
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IDENTITY AND
NON-PLACES
WITHIN
URBAN LANDSCAPES
Ruben Le Sueur

Figure: Barbican as non-place - overlapping pathways.

Ever since the term ‘non-place’
was fist coined,1 it has been largely
associated with negative connotations;
a “nowhere… anti-experience.”2
The purpose of this paper is to
examine whether non-places are truly
meaningless places void of identity, or if
they may rest upon the same elevated
pedestal as the anthropological
understanding of place. In other words,
whether non-places can be seen as
having an identity. The necessity to
engage with this thematic is driven by
the transient spaces present in the
redevelopment of Sutton Harbour: the
site for this semester’s design project.
Non-places are identified as a means
to an end; they are non-specific in
both location and time, they are simply
places of transit.3 Due to the signified
lack of permanence found in spaces

such as airports and supermarkets, Marc
Augé argued that such places are noninterstitial and that they do not hold the
meaning or significance of anthropological
places.4 In other words, that they are void
of identity.5 However, it may be argued
that non-places have an identity. Michael
Bauder contended that one place may be
a non-place for one person, as well as an
anthropological place for another. 6 The
point of contention being that a permanent
residency is a defining feature of ‘real spaces’.
Sutton Harbour as previously mentioned is
a site of transience with a particular focus
upon the flow from the harbour to the
city – it is a ‘non-place’ due to its use by
the tourists. However, Tim Edensor argues
that tourists use photography in order to
construct memories, which allows them to
maintain relationships with the places and
cultures that they have visited. 8

Seemingly, memories that individuals
may choose to make in a space that is
not designed as an anthological place
implicates that non-places may hold
meaning and, therefore, have a sense
of identity. Although the tourist will
occasionally create memories, these so
called non-places will not be coherent
enough to have the same richness of
meaning, compared to a place where
social interactions occur every day. Augé
remarks that, at best, non-places will
only allow for a succession of blurred
Polaroids, hastily stored in the tourist’s
memory.9 Bauder argues that the tourist
may aim to attach a connection to a noninterstitial place, however, s/he cannot
do this all the time.10 Thus, it could be
argued that while non-places may hint at
creating memories, this affiliation is not
sufficient in creating a ‘true’ identity.
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Figures L-M-R: Sutton Harbour as a nonplace of anthropological places.
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On the other hand, one of the strongest arguments
that may be used to argue that non-places have a strong
sense of identity is by likening non-places to the core
principles of anthropological places. Place, according
to Olga Nieuwenhuys, creates complex bonds through
the interconnection of people and history.11 This
aspect of ‘behind the scenes’ labour is hidden from the
commonplace traveller.12 Thus, such non-places can be
identified as key places of social interaction; they perform
as gathering places where a number of complex social
interactions are executed, whether these be hidden or
displayed.13 Therefore, it could be argued that it is possible
for non-places to have an identity. This is due to the fact
that within these spaces workers and travellers may create
an identity for themselves.

My Part B submission seeks
to convey the message
that what may be a nonplace for some, may be
an anthropological place
for others. By mapping a
number of passages (such
as Jersey’s capital: St Helier),
what is clearly conveyed
is that these non-places
exemplify anthropological
places. Where pathways
have overlapped, such as
on the High Street, is an
indicator of a node with a
richness of history, meaning
and identity. However,
where some places did not
over-lap, such as franchise
stores on side streets, it can
be argued that these places
were non-places for many.
These commercial places,
according to Thornton, can
be anywhere.14 Accordingly,
Jekaterina Lavrinec argues
that this creates an
experience of solitude;
diminishing social contact to
mere few circumstances.15
Nevertheless, for the people
who worked there and
frequent visitors, it was a
place that held a strong
identity. Therefore, it could be
contended that a meaningless
non-place for many may still
be a place that holds a sense
of identity for a few.

Moreover, it could be
argued that a non-place
may have an identity as an
anthropological place – even
if it is not always positive. The
Pruitt-Igoe Housing Project
is in many ways a non-place.
Whilst it was designed for
the use of people – the
project ultimately became
a place that people needed
to deliberately avoid. For
example, the elevators would
only stop every three floors,
creating opportuninstic
scenarios for delinquency.
The imagined social galleries
turned into anti-places.16
Nevertheless, some thinkers
such as Verhoeff argue that
the Pruitt-Igoe Housing
Project was supposedly
an interstitial place until
its demolition in 1972; its
defining feature was that it
was a place of permanent
residency.17 For the seriously
deprived residents and gangs
who called the complex their
home, it was a place in which
– Nieuwenhuys argues – the
residents could share a sense
of identity and community.18
Therefore, it may be
reasoned that non-places may
be named as an interstitial
place with a sense of identity;
even if this identity is not
always perceived as being

positive.
In conclusion, I
would argue that it
is conceivable for
selected non-places to
become anthropological
places within Augé’s
terminology, and in turn,
have a sense of identity.
Place is highly subjective
as exemplified within
the Pruitt-Igoe Housing.
This example may be
perceived as a monofunctional non-place for
most individuals, such as
an abandoned street or
a franchise store may be
a place for another; such
as a place of work or an
enclave where complex
interconnections and
identities are formed.19
However as argued
by Edensor, social
interaction is not a
prerequisite for place.
Instead, identity and
meaning can be given
to a non-place solely
through the recollection
of a photograph. Thus,
in regard to the initial
research enquiry
question, I would argue
that it is feasible for so
called non-places to have
an identity.
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ARC504A: Critical Context 5.2
History of Architecture + Theoretical Discourse in the 20th
Century and Beyond – Part II is a continuation of ideas
introduced in Semester 1 by critically exploring the key
concepts in contemporary architectural history/theory and
practice. However, the exploration is even more specific in
that it is largely based around a guest lecture series in which
active members of research staff give a lecture about their own
specialist field of research. The students responded to one of
the research themes:
> Spatial (dis)loactions:
Power, Discipline and Control – Dr. Nikolina Bobic
> The City as a Site of Dialogue – Professor Bob Brown
> Mapping urban displacement – Dr. Sana Murrani
> A Theory of Everything:
from Digital Design to Dating Apps – Dr. Simos Vamvakidis
> Paperless: Emergent Architectural Representations
– Dr. Alejandro Veliz Reyes
> Smart Urban Futures – Associate Professor Katharine Willis
Module Leader: Dr. Nikolina Bobic
Supporting Tutors: Alex Screech and Adam Guy

RHS Image: Inside the
Holocaust Tower in the Jewish
Museum, Berlin
(Daniel Libeskind).
Photo: Nikolina Bobic
Note: Image
underwent manipulation.
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FONDAZIONE
QUERINI STAMPALIA:
BAKHTIN’S THEORY
OF DIALOGISM
Emma Ansell

Figure: Dialogue between
man-made rchitecture and nature.

In this essay, I will be analysing Bakhtin’s theory
of dialogism by specifically focusing on three
of his concepts: polyphony, heteroglossia and
chronotope. I will be doing this through Scarpa’s
restoration work on the Fondazione Querini
Stampalia. The underlying motto of the problem
being the solution, I will focus on 3 different
problems Scarpa came across in the restoration.
In another words, that the solution can only
arise when a dialogue exists between the user
and the space.

Figure: Mass media enflaming
the need for Brexit.

MASS MEDIA,
BREXIT
AND THE OTHER
Robert Forsey
Brexit.The most important
political decision of a
generation, placed in the hands
of a generally ill-informed
public. The outcome was
greatly influenced by the power
contained within the virtual
space of the mass media.
This essay aims to understand
how the power wielded by the
media can be translated into
balkanization (fragmentation),
and the creation of enclaves to
house and control the rejected
Other. As a methodology to
explore this, the current events
of Brexit act as a fitting case
study to detail the damaging
effects of mass media rhetoric.
Within the framework of
Brexit ideas of ‘power and
the subject,’ drawn from the
writings of Michel Foucault,
adopt a particular prominence.
Moreover, the thinking of James
Der Derian’s ‘military-industrialmedia-entertainment-network’
and Steve Buckledee’s ‘language
of Brexit’ will be utilised to
draw key connections between
the unlikely outcome of the
Brexit referendum and the
mass media’s portrayal about
it. The analysis, thus, illustrates
the importance of how the
information is communicated to
the public - particularly when it
comes to the balkanization of
people and space.
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CONCRETE
ABSTRACTIONS:

THE ARTIST’S CURE FOR
SOCIAL SEPARATION

Annabelle Hodd

To be social, to exist socially and to have a
social existence; all of the essential factors that
subsequently lead to happiness within our lives and
that contribute towards the dynamics of a city.Yet,
this social existence can be eliminated, and often
is within the city network – the impacts of such a
loss in society have significant effects. Those who
are disregarded in the society, and those who are
void from political attention become ‘concrete
abstractions,’ a concept derived by Henri Lefebvre
in 1991.
A vast array of social communities become a
concrete abstraction after the destruction of their
world; the home that they once created. However,
some concrete abstractions exist in isolation,
and where the ‘home’ is never reproduced.
For example, the presence of the homeless
re-iterates the impacts of social separation.Yet,
other communities, such as the favelas of Brazil,
reproduce this ‘new world’ - a concrete abstraction
thriving from such a separation.

Figure: Re-perceiving isolation,
separation and utopia.

The varying city dynamics and social interactions
have been explored by the artist Tomás Saraceno.
By looking at the city through the Saraceno’s lens,
we can interpret the city as ‘ideal’ and derive the
dependencies of the city through his work. This
is because Saraceno delves into the imagination,
including the ability to re-imagine a new city
network and new ways in which social separations
can be viewed. Subsequently, this enables us
to celebrate these separations: the ‘concrete
abstractions’.

Figure: The Chinese Wall in
preservation, destruction and adaptation.

THE RISE AND FALL
OF THE CHINESE WALL
Anna Knight
The wall typology is uniquely
present in Chinese architecture
and urban planning; historically
it is found in examples such as
the Great Chinese Wall to the
walls surrounding traditional
courtyard houses. The wall has
been perceived as a structure
that protects and defines a
territory. In the current global
climate, the pressing question
is how to rapidly modernize
the country to catch up with
the rest of the world, whilst
maintaining its ancient cultural
identity. The dialogue between
old and new - preservation,
destruction, repurposing and
creating new traditions – is
analysed through the recurring
wall typology.
Due to its historical importance,
Beijing provides the ideal case
study for how a city confronts
the challenges of modernization
whilst keeping its historical
identity. This essay focuses on
the 20th century development
across the diverse types of
governments that ruled China,
whilst also keeping in mind
the feudal traditions. Whilst all
approaches to this date have
questionable success rates, the
ongoing conversation between
old and new seems to be a
fundamentally important aspect.
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TECHNOLOGY:

SPATIALITY,
TEMPORALITY
AND EMBODIMENT
Hollie Lake

Figures T-M-B: Mapping
the metropolis and metropolitan
regions through theory.

Technology has a strong presence in our
daily routines. This essay reviews the thinking
by Manuel Castells to do with technological
advancements and a network city, as well as
theories to do with ubiquitous computing,
a new technological advancement geared
towards human-technology integration. The
outcome of the analysis is geared towards
addressing how the two theories integrate
with one another spatiality, temporality,
including how they are embodied.

Figure: Home and displacement - eroding and
creating a sense of identity and belonging.

NO PLACE
LIKE HOME
Ruben Le Sueur
A philosopher such as Martin
Heidegger would argue that the
concept of home is characterised
by a rooted and static location
unchanging throughout time
and place. However, with recent
conflicts and current displacement
trends, the concept of home as
something rooted is contestable.
Therefore, this research paper
is set out to question whether
it is plausible for the displaced
to identify a sense of home and
belonging within a ‘new place’.
I chose to use a theoretical
case study analysis to analyse
the question using two motion
pictures, The Terminal and Dirty
Pretty Things as both films centre
on the concept of migrants
searching for the possibility of
belonging. Through research, I
identify the possible challenges
faced such as: a lack of identity,
lack of acceptance by the host
nation and the false sense of
belonging. However, notions
of gradual integration with the
host nation suggest that over a
period of time it is plausible for
immigrants to identify a sense
of home. Therefore, it could be
argued that a sense of home and
belonging is interchangeable, and
that this feeling is dependent upon
the individual.
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ARC601A and ARC604A: Critical Context 6.1 + 6.2
This Module is intended to provide an educational setting for developing
your critical thinking by enhancing the skills needed to frame your own
field of interest in relation to architectural theory, history, and practice
through a particular research theme.
Module Leader: Dr. Sana Murrani
Group Themes + Leaders:
> Sustainable Built Environment:
Exploration of Different Alternatives – Dr. Satish BK
> Destabilisations:
History of Present-Continuous Futures - Dr. Nikolina Bobic
> Notes Towards a Dialogic Architecture - Professor Bob Brown
> Settings and Situations - Mr Andy Humphreys
Mapping Urban Creativity:
New Perspectives on Spatial Displacement – Dr. Sana Murrani
> Digital Material Systems – Dr. Alejandro Veliz Reyes

BA03 Cover Image: Pinnacle Point
by Robert Forsey.
RHS Image: Sculpture outside the City
of Science and Industry, Paris (Adrien
Fainsilber).
Photo: Nikolina Bobic
Note: Image underwent manipulation.

PROJECTIONS 2018

Critical Context Journal

079
078

CONTINUITY OF
THE CIVIC REALM:
A DESIRE FOR
MEMORY OF PLACE

Emily Holland

Figure - Top: Present day Plymouth.
Figure - Right: Timeline of the
history of Plymouth.

The aesthetic spectacle of the built scape
only appeals to our visual sense. These type
of buildings could be seen to cause cities to
turn their backs on the history and memory of
place. It is the view of the paper that preserving
and revealing this memory of place is of high
importance when preserving our ‘collective
memory’. Plymouth – Britain’s Ocean City
– is in danger of completely destroying its
pre-war historic context due to the city-wide
redevelopment in the aftermath of WWII. A
key civic district with strong links to the prewar city is being overlooked in more recent
times. Thus, this paper argues that the historic
narrative should be preserved in order to evoke
our collective memory of place. A dialogue
should exist between the past and the present.
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Limited natural resources and population
growth are increasingly creating a
challenging future for the architecture and
the construction industries. As one of the
main contributors to resource depletion,
the construction industry (inclusive of the
entire design process from concept to
post-build), needs to rethink priorities to do
with sustainable design. Current practices
appear inadequate; regenerative design and
the improvement of the natural environment
through building is potentially the natural
progression to prevent further losses.

REGENERATIVE DESIGN:
THE SYNERGY
OF
FUTURE DEVELOPMENT
Chris Knox

Figure - Top: The modern history timeline
of sustainable architecture - the frequency
of research and innovation dramatically
increases after the 1970s building on past
research, and therefore increased awareness of
environmental impact and
depleting natural resources.
Figure - Bottom: Existing vs Regenerative - the
closed loop system of regenerative design can
provide multiple pathways for waste prevention
/ filtration to benefit the environment.

This paper attempts to question the identity
of regenerative architecture, including
whether there is a movement from current
sustainable design practice towards
construction that benefits the environment
post-build. A collaborative framework has
been constructed to highlight the differences
between sustainable and regenerative design.
The suggestion is that areas of the design
process may also interest designers with
a different design focus for purposes of
collaboration.
In this case study, eco-centric
(environmentally conscious designers) and
techno-centric (technologically innovative
designers) have been chosen as a comparison.
The framework has been adapted from
accepted green certification guidelines, and
used to identify two equivalent structures
representing sustainable and regenerative
design in the form of the Hood River School
and the OMEGA Centre for Sustainable
Living. Through an in-depth literature review,
creation of a collaborative framework and
comparison of relevant case studies, this
paper attempts to initiate conversation
within the architectural profession on the
future of design and the potential disastrous
consequences should current design practices
be continued.
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A STUDY
OF MATTER:

AN EXAMINATION OF
TOPOLOGICAL OPTIMISATION
IN ARCHITECTURAL DESIGN

Alex Morgan

Figures - Top/Right: An Exploration of
Topology Optimisation:
Chaise Longue Design.

Despite being one of the most
demanding economic sectors
for material consumption, the
construction industry is hesitant to
employ advancing digital technologies
and manufacturing processes which
promise to alleviate the pressures on
our resources. This is despite many
research groups experimenting with a
new parametric toolset for purposes
of pushing the design agenda towards
material intelligence.
By selecting one of these new digital
tools, this essay examines the potential
for integrating Topology Optimisation
techniques within the design processes
of architectural structures. The analysis
will encompass examining current
competing methodologies – which
privilege either performance or style
– in order to contend that the most
efficient solutions are found within the
material itself.
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MATERIAL WAR:

THE OCCUPIED TERRITORIES

Sharmin Rahman

Figure - Top: Boundaries beyond physical
walls - boundaries are also established
through surveillance. The space of law is
elastic and fractured.
Figure - Bottom: Occuped Territories
- archipelagos mapped in terms of
densest Palestinian cities.

Historically, building materials have
been appropriated for purposes of
warfare; most often in the form of
walls being built with the intention of
segregation and defence.
In the context of Palestine/Israel (the
Occupied Territories), design has
been synergised with warfare - be
that an urban development, a revised
strategic master-plan or a material
component like a concrete wall. All of
which had a significant impact on the
geographical, socio-economical, and
mental conditions of citizens on both
sides of this conflict. This dissertation
seeks to critically analyse how urban
warfare has entered urban spaces,
including the subjugation of human
through architectural components.
The stated analysis is encompassing
of the consideration to do with
long-term strategic solutions to the
conflict.
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IN MEMORIAL
Zara Rawson

Figure: Memory - views enframed
and conception of the same
limited by current ways of
thinking about perception.

The essay seeks to examine the
endurance of memory within the
matter of the Peter Eisenman’s 2005
Holocaust-Mahnmal (Holocaust
Memorial) in Berlin. In so doing, the
discussion aims to identify the potential
for the agency of past recollections
in the present – this is inclusive
of conflicting interpretations. The
memorial was selected as a case study
as the structure establishes a space
of recollection, in a place that was
previously devoid of them.
The writings of Henri Bergson,
Immanuel Kant, and Mikhail Bakhtin
had a compelling influence for this
discussion, particularly in regards to
notions of recollection, memory, and
perception. These notions serve not
only the continuation of the memory of
the past, but also its impression in the
present. Considering that implications
of this research apply beyond the
immediate context of the HolocaustMahnmal, and illuminate in general
the role of matter within collective
memory, the concluding remarks are
inclusive of the position that whilst the
endurance of memory within matter
has been confirmed, the potential
agency of past recollections in the
present has become subject to human
individual perception.
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CRYSTALLISING SPACE:
BAKHTIN’S CHRONOTOPE
IN THE SCULPTURES
OF ANTONY GORMLEY
Thomas Simmons

Figures L-M-R: Visualizing Bakhtin’s
chronotope via Gormley ‘s sculptures.

The celebrated sculptor Antony Gormley is
best known for his placement of the human
figure in both urban and non-urban settings,
often using his own body as a mould for
the figures. This essay seeks to identify the
effects that Gormley’s sculptures have on the
surrounding spaces and, examines how he
generates an increased awareness of space and
time. Gormley’s sculptures offer a challenge
to our preconceptions, encouraging us to
engage with a space both subconsciously and
consciously. The spatial effects of Gormley’s
work resemble the philosopher Mikhail
Bakhtin’s literary concept of the chronotope.

Bakhtin’s concept, literally translated
as ‘time-space’, describes moments
where the reader has an increased
connection with both time and space,
consequently broadening personal
horizons. Gormley’s achievement and
manipulation of a chronotopic space
is a powerful tool, and as such could
provide an insight into the design of
architecture. An architectural space that
is a chronotopic space is a valuable one;
it is not purely a vessel, but provides a
vehicle and a stimulus for engaging with
our surroundings.
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THE APPROPRIATION
OF CONTESTED SPACES:

LESSONS FOR THE DEVELOPMENT
OF PARTICIPATORY PLANNING
Almudena Tesorero

Figure - Top: Appropriation of contested
spaces in São Paulo.
Figure - Bottom: Location of protests and
marches in Caracas,Venezuela.

The following essay
discusses how the
appropriation of public space
during unstable political
situations within a city gives
us the right set of tools to
extend the development
existing theories to do
with participatory planning.
During periods of instability,
public spaces go through
transformation due to the
involvement of the citizens;
the public participation
fostering public spaces to
become contested spaces.
This stated framework is
explored by analysing past
examples of contested
spaces; Cathedral Square
in São Paulo, Francisco
Fajardo in Caracas, Tahrir
Square in Cairo and St.
Paul’s Cathedral in London.
These examples also
showcase urban creativity.
The exploration to do
with urban creativity and
space appropriation will be
guided through the thinking
of Henri Lefebvre and
Mike Rapport. The analysis
generated two significant
conclusions. The first is that
architecture is more about
the occupation and the use
of space, rather than the
aesthetic itself. The second
is that participatory planning
occurs more regularly than
anticipated; through our
everyday habits and in our
daily interactions with the
environment.
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ARCH654A: Urban Methodologies
The physical structure of the city; buildings, parks and
streets combine together to create urban form.Yet
the city is also a way of life; inhabited and experienced
as a social space comprising neighbourhoods and
districts; places to live and work. The Module offers
a broad introductory overview of the theories and
methodologies related to the issues related to the
understanding and the design of urban space. In order
to address these conditions the Module studies the
changing nature of urban space and its use from both a
theoretical and methodological background.
Students are expected to develop their own research
within this critical framework by understanding the
appropriateness and value of different methods for
particular areas of study and work with them by using
a case study approach. The case study provides an
opportunity to apply the theoretical framework within
a real world empirical setting. In other words, the way
in which different qualities of the urban space affect
how it is experienced and inhabited, using a range of
methodological approaches (qualitative, social methods
ranging from observation and interviews through to
mapping and data analysis).
Module Leader: Associate Professor Katharine Willis

MARCH01 Cover Image:
Exhibition inside Palace de
Tokyo, Paris (Jean-Claude
Dondel, André Aubert, Paul
Viard and Marcel Dastugue).
Photo: Nikolina Bobic
RHS Image: Inside the Arab
World Institute, Paris
(Jean Nouvel).
Photo: Nikolina Bobic
Note: All images
underwent manipulation.
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MILLBAY:

DESIGN DRIVING
AND THE LACK OF SOCIALITY

Tom Grant
Ashley Harrison
Amrutha Shastry
Celine Tee

The purpose of this essay is to study
the area of Millbay from a sociological
perspective by focusing on the
understanding of people, street life
and the urban environment as a lived
experience. What is understood by
lived experience is sociality in terms
of the increase in anti-social behaviour.
Design wise, the noted interest is
geared towards understanding how
design affects the lack of sociality within
urban spaces.
The analysis of the chosen urban area
is divided into two parts. The first part
underpins the topic and the research
question, while the second examines
the findings of the study carried out in
Millbay, Plymouth.

Figure: Mapping the types of crimes
committed in different parts of Millbay.

The chosen zones of Millbay arose
from our investigations into criminal
and anti-social behaviour reported by
and located on the Police UK Crime
Map of Plymouth. Comparisons were
made between areas/streets where
most of the crimes had taken place,
and the streets ‘un-affected’ by crime,
highlighting potential influences that
affect sociality in urban spaces. The
research methods deployed include
observations, interviews, data analysis,
mapping and photo analysis. From a
theoretical perspective, the thinking
of Jan Gehl and Llewelyn Davies is of
particular significance.
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HIDDEN MILLBAY:

SENSE OF BELONGING
AND URBAN CHANGE

Chia Wei Beh
Elizabeth Cross
Nell Hewett
Astrid Morandet
Angus Turnbull

Figures T-B: Visual mapping
of shops in Millbay/West Hoe - changing
the urban face of this area: Sally Salon
Services, Union Street; The West Hoe
Pub, West Hoe Road; Doc Price Tattoos,
Union Street; Beryls Café, West Hoe
Road; KFC, The Octagon, Union Street.;
and, County Tyres, Bath Street.
1
Linn Miller, “Belonging to Country: A
Philosophical Anthropology,” Journal of
Australian Studies 27:76(2002): 215-223.
2
Price, Doc, Interview by Astrid
Morandet and Jordan Beh
(November 2017).

Part of our identity as humans is
constituted by whom or what we
feel we belong to.1 This feeling can be
affected by a variety of factors which
usually relate to our physical, social
or cultural surroundings. Millbay and
Union Street have seen significant
changes to the urban environment
and social structure in recent years.
On one hand, numerous businesses including the naval barracks - have shut
down causing the area to become less
inhabited and appear run-down. On the
other hand, the proposed and realised
regeneration around Millbay has
instigated a change in demographic and
improved community wellbeing.2
This paper outlines findings from
seven interviews related to this topic;
the interviewees are people who
work in Millbay, and the Union Street
area of Plymouth. It was found that
the interviewees’ sense of belonging
derived largely from three factors:
memories they held of the area,
carrying out activities (eg. work,
socialising) repeatedly in the area, and a
connection to other people (a feeling of
community). A number of interviewees
reported that changes to the urban
environment have inhibited or altered
the activities they can carry out in
the area, causing some longstanding
inhabitants to relocate. All these
changes to the physical environment
have had an effect on the three ‘factors’
described above, and therefore on
inhabitants’ sense of belonging.
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NON PLACE:

VEHICLE DOMINATED
URBAN FORM

Kayleigh Avey
Chanida Barrett
Oliver Flexman
Marika Petruccelli
Daniel Rayson

Figure - Top: Drivers on Union
Street isolated within their vehicles,
creating a social ‘bubble.’
Figure - Bottom: Lack of social
interaction and limited pedestrian
movement on Union Street.
1

2

Marc Auge, Non-Places (New York:
Verso Books, 2009).
Kevin Lynch, The Image of the City.
(Cambridge, Massachusetts: The
MIT Press, 1960), 62.
3
John Urry, Sociology Beyond
Societies. (London: Routledge,
1999), 191.

Supermodernity, as described by
Marc Augé, is a physical state that is
characterised by an acceleration of
Modernity. 1 This idea is particularly
important in a contemporary city
that is continually adapting to the
constant movement of people, goods
and information. In this study, the
implication of Supermodernity is
oriented towards understanding
vehicular density; the way in which
it creates a strain on existing city
infrastructure by affecting pedestrian
accessibility and social interactions
along roads. An increased density
of vehicular flows along major city
roads can create edges that according
to the thinking of Kevin Lynch,
segregates districts and creates
corridors of main arterial roads in
cities.2 The arterial routes focused
in this study are Plymouth’s Union
Street and Millbay Road. These routes
are filled with people who exist in
their own isolated vehicular ‘bubble,’
ignoring the space that they are
passing through.3 The findings of this
study suggest that the consequences
of Augé’s Supermodernity can
decrease the sociality within the
city itself, creating a non-place in the
areas surrounding these roads.
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ARCH753A: Emerging Research in Architecture
This module offers an opportunity for students to undertake an in depth study on an
issue related to architecture and urbanism in the fields of research active members
of staff. Students undertake a programme of Master’s-level research to advance their
knowledge, skills and understanding of research methodology, analysis and critical
reflection. Students work within an elective structure, supported by research-active
staff around a specific research topic and approach.
Module Leader: Associate Professor Katharine Willis
The elective research themes are as follows:
Sustainable built environment: exploration of different alternatives – Dr. Satish BK
Designers tend to view the buildings in different ways, for instance as objects that results from
design and construction techniques or as objects that represent various practices and ideas.
Whereas, actuality of the buildings consists largely in its acts, in its performances; how the building
discloses itself through its operations. Performative Architecture challenges and complements
conventions of sustainable architectural design.

Destabilisations: History of Present-Continuous Futures – Dr. Nikolina Bobic
We tend to use terms such as terror(ism), peace, democracy, community, (in)equality, justice
and politics too readily, and not critically enough. As if their meaning and use are a given, and the
practice of the same matching the dictionary definition. This elective critically analyses the use of
one of the noted terms in order to disseminate the normalised ways of thinking about cultural and
built contexts.

Notes Towards a Dialogic Architecture – Professor Bob Brown
Our cities are increasingly sites of multiplicity, a condition defined by the simultaneous presence
of difference.Yet living in the city amidst this difference does not come easy; the city’s inherent
intensity of proximity, scale and speed, to name but a few, can magnify perceived / projected
tensions across such disparities, and so challenge the civility we hope for in our cities.

Digital Material Systems – Dr. Alejandro Veliz Reyes
The elective interrogates and creatively innovates upon the role of digital technologies in the
development and understanding of architectural material systems. We will understand ‘material
systems’ as not only an expression of ‘built matter’ but as a collection of complex disciplinary,
situated practices of making associated to architectural tectonics, and more broadly to our built
environment.

Wellbeing from Green Infrastructure – Mr. Mike Westley
The elective looks at deriving environmental, economic and social wellbeing through the
participatory design and management of green infrastructure (from gardens to extensive public
realm).

Smarter Streets – Associate Prof. Katharine Willis
This elective will investigate the role of co-production in the city and the implications of new
models of civic governance in how citizens participate in the future planning of the city. The
elective will work in partnership with a live implementation of a digital urban coproduction project:
Smarter Streets and will work together with external partners; Design For Social Change (D4SC),
Plymouth City Council Neighbourhood Planning and Amey Ferrovial.

MARCH02 Cover Image:
Staircase inside Caixa
Forum, Madrid (Herzog de
Meuron).
Photo: Nikolina Bobic
RHS Image: Exhibition
image inside the Jewish
Museum, Berlin (Daniel
Libeskind)
Photo: Nikolina Bobic
Note: All images
underwent manipulation.
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HUMANS AS SENSORS:

EMOTION AS NEW
INFORMATION LAYER IN URBAN
PLANNING
Afif Fathullah

Figure - Top: Overall results from all of the
6 participants with their graphs cross
referenced with their GPS locational data. It
could be noted that all of the crossings have
at least 3 people experiencing a sudden drop
in skin resistance level which equates to a
sudden increase in stress levels.
Figure - Right: Experiment set-up consists of
a GSR device,
a laptop, and a backpack.

Successful urban planning
projects often consider not just
the spatial conditions, but also
the social structures within a
city. This includes the emotional
connection humans have with the
physical urban setting. Despite
the importance of emotion, urban
planners hardly emphasise its
significance or use it as a resource
to understand future actions in
city planning. Citizens’ emotions
are often dismissed, even though
knowledge about emotions could
help planners understand people’s
behaviours and use of a city.

Recent advancements in
digital technologies, however,
have fostered opportunities
to include emotions within
urban planning. This has been
accommodated with the shift
from traditional participation
techniques to a new form
of participation - the digital
participation. (In)directly, this
has created an opportunity
to reshape the planning
processes by facilitating a
direct information exchange
between urban planners and
citizens.

This paper investigates the use of digital tools
(such as galvanic skin response [GSR] and
global positioning system [GPS] devices) to
measure participants’ emotional responses
along a particular walking route in the city of
Plymouth. The aims here are to understand the
relationship between the physical space and
emotions by identifying areas that would induce
negative emotional arousal, in this case stress
levels, within the route. This study also aims to
map stress hotspots by recognising the gaps and
continuations of the emotional space in the city.
The data obtained potentially generating the
development of a “human sensor network” to
inform a new information layer - the emotional
layer - within city’s planning database.
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RE-EVALUATING
TECTONICS:

THROUGH THE WORKS
OF FRANK GEHRY
Samantha Hamilton

Figures L-R: Frank Gehry’s Steeves
House, California, 1959 broken down
into the parts that Bötticher identifies
as individual components that make
the architecture.

In 21st Century
architectural practice,
the advances in digital
technology have continued
towards a metamorphosis
of traditional design
methodologies by opting
to disregard the pencil
for a computer. The use
of Computer-AidedDesign (CAD) or Building
Information Modelling
(BIM) is extensively
employed in practices,
presenting the Architects
with an opportunity to
virtually realise their final
design scheme prior to
construction. Technological
advances in this field
are still evolving, the
opportunities seen in the
formation of an integrated
design approach where
Architects, Structural
Engineers, Builders,
Suppliers and Clients can
work with one model: BIM.

1

Neil Leach and David Turnbull,
Digital Tectonics (New Jersey:
John Wiley & Sons, 2004).
2
Kenneth Frampton, “Rappel
à L’ordre,” in Theorizing a new
agenda for architecture - an
anthropology of architectural
theory 1965-1995, edited by K.
Nesbitt (New York: Princeton
Architectural Press,1996), 181.
3
Fabio Gramazio and Matthias
Kohler, Digital Materiality in
Architecture, (Zurich: Lars
Muller Publishers, 2008).

The Architect Frank Gehry’s
approach to architecture
has epitomised the digital
advances, particularly in
the role and application
of materials. Despite
Architects utilising the digital
technological advances that
the computer offers, they
still resort to adopting the
digital advances as a design
and representational tool
rather than the intended
integration programme. The
outcome of this approach
being an architecture of simple
forms, conventional materials
and construction techniques.
Gehry’s idiosyncratic ways
of designing architecture
have emerged out of the
incorporation of these
technological advances. This
position is sustained through
the thinking of Neil Leach
in that traditional and digital
tectonics are divorced from
one another. 1

Though, Kenneth Frampton’s
argument is that “the term
tectonic cannot be divorced
from the technological, and it
is this that gives it a certain
ambivalence.”2 Fabio Gramazio
and Matthias Kohler support
Frampton’s statement by arguing
that fabrication and digital
production allow Architects to
engage directly with notions of
traditional tectonics through
the means of digital.3 Through a
critical analysis of Frank Gehry’s
works, this dissertation suggests
that the technological advances
within the field of architecture
contribute far more than first
anticipated; precisely by shifting
the understanding of tectonics.
Though, the conclusion is that
today’s Architects still use what
is made available to them, such
as the advances in technology
and digital systems to express
architectural tectonics, similar
to that of the traditional notions
regarding tectonics.
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SHENZHEN’S URBAN
VILLAGE:

RE-DEFINING CULTURAL
LANDSCAPE THROUGH RITUAL

Zoe Latham

Figure - Top: Da Fen Street Market.
Figure - Right: Ink Drawing of
Da Fen Urban Village.

Urbanisation is rapidly reshaping
the land we inhabit, whilst the
transformation of landscape from rural
to urban is a particularly destabilising
condition for rural communities. The
phenomenon of the urban village is a
unique product of China’s urbanisation;
built for the newly settled rural
communities in the city. This paper
looks at the ongoing dialogue between
these newly settled communities and
urban landscapes through the study
of ritual. In particular, how adapted
ritualised behaviours have formed
sophisticated cultural landscapes that
have allowed the settlers to make a
sense of, and re-orientate themselves
in, their new urban contexts whilst not
losing their historical roots.
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THE PATIOS
OF
MACAU
William Newbury

Pátios are a unique housing typology
in Macau. They typically consist of a
cluster of dwellings around a central
communal courtyard; the courtyard
provides a setting for a collective
community to socialise and, share daily
tasks and rituals. However, in the last 50
years, demand for high-density housing
has resulted in a significant number of
the pátios being replaced by multistorey developments.

Figure - Top: Pátio des Sais Casas looking
back out towards the entrance.
Figure - Right: The maps display the
development of Macau in four key
stages of history to demonstrate the
morphological progression of pátios and
the city in the last 200 years.

Macau’s historic town centre was granted heritage
status by UNESCO in 2005, however, pátios were not
mentioned. As a result, the future of the patios, and the
unique way of life they represent, is under threat. This
essay aims to explore the importance of the patios
by considering the extent to which this typology is
considered to be culturally and historically significant.
By utilising the thinking of Rafael Moneo and Aldo Rossi,
as well a close analytical study of the morphology of
pátios within the context of Macau, this paper considers
the extent to which the significance of pátios entitles
them to a place on the UNESCO world heritage list. The
argument is that pátios are a culturally and historically
significant typology and should be considered for the
world heritage list.
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URBAN PLANNING:

PUBLIC PARTICIPATION AND THE
TURN
TO TECHNOLOGY
Brian Williams

Figure - Top Left: Diagram of the Madame
Mayor process Providing a brief shift in
power to citizens.
Figure - Bottom Left: How criteria could
potentially be utilised in a way that limits
what citizens can and can’t develop.
Figure - End Right: Three candidates the
author met through offline networking by
attending a local event DATA play.
1
Reinout Kleinhans et al, “Using Social
Media And Mobile Technologies To Foster
Engagement And Self-Organization
in Participatory Urban Planning And
Neighbourhood Governance.” Planning
Practice & Research 30:3 (2015): 237-247.
2
David Harvey, Rebel Cities: From The Right To
The City To The Urban Revolution
(London:Verso, 2012).

Urban planning is a topic intrinsically
connected to the citizens that live,
work, play and visit our towns and cities.
Subsequently, the process of urban
planning is required to change and adapt
considering that the way in which citizens
live, build and communicate continues to
transform. In this era of almost ubiquitous
Internet accessibility and resources, new
technologies are devoted to search for
meaningful and democratically legitimate
citizen engagement.1 New intuitive
processes to (re)engage citizens in urban
planning are utilising digital platforms to
address society’s ever growing online
presence across the developed world,
from Paris to São Paulo.
This thesis focuses on the importance
of public participation in urban planning,
whilst considering the citizens’ ‘right’
to shape and reshape their urban
environments.2 By analysing the issues
that exist within the current urban
planning process and by exploring
how emerging methods such as civic
crowdfunding utilise digital means to
overcome traditional problems, this
essay questions the potential of ‘smart
cities’ to activate and sustain a culture
of collaboration; fostering a relationship
between architects, urban planners,
developers and citizens. The outcome
being not only a physical transformation
of the urban context, but the social and
political emancipation of those living and
acting in them.
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EXPLORING ALTERNATE
CONTEMPORARY CULTURE OF
RESDIENTIAL CARE SPACE
CONTEXT
Dementia diagnosis is increasingly
prevalent in the United Kingdom,
with expectations for population
living with dementia to more than
double in real and proportional
terms in the next 30 or so
years. With this, combined with
a projected ageing population
and fewer working age carers to
support people living at home, The
United Kingdom is faced with the
imminent accommodation and care
of a vast number of cognitively
debilitated adults, the majority
of whom will end up living in a
residential care setting.
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DESIGNING
DEMENTIA
DESIGN
ENVIRONMENTS
Ricky Burke
Supervision Team:
Professor Mike Philips (DOS)
Dr Alejandro Veliz-Reyes (2nd)
Professor Chris Bennewith (3rd)

LITERATURE REVIEW
Recent research supports the
concept of the lived environment as
a non-pharmacological therapeutic
treatment for people with
dementia and shows a link between
quality-of-life and the design of
the environment. Notwithstanding
these findings, and the scale
of the impending construction
challenge, the construction industry
lacks sufficient guidance for the
operationalisation of guidance for
the design of living environments
supportive of resident autonomy
and quality-of-life.
THE PROBLEM / GAP
This research will demonstrate
that the culture surrounding the
design of residential spaces for
people with dementia prioritises
asset appreciation, and medical and
mechanical considerations, over
support of residents’ personal
autonomy and quality-of-life.
Further, that design cultures
operate in an environment from
which the views and needs of the
resident are largely absent, and that
design professionals rely more on
value judgments and predefined
models for living than resident
input.

Figure: Mapping design culture of residential
spaces for people with dementia.
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AIMS
The aim of this research is
to more closely align the
design of the residential
environment with that
which supports resident
quality-of-life; to address
the value imbalance by
suggesting an alternate
design culture; one
of extended designanthropology and constant
user feedback, in which the
resident/ user is embedded
within the design process.
This will be achieved
through the development of
a digital design environment,
in which a digital surrogate
user/resident can
communicate the extent
of suitability of design
proposals to designers,
based on environmental
qualities deduced through
design-anthropological study,
through the evolving model.
This research will follow a
grounded theory approach
to design-anthropology.
It will investigate the
link between the lived
environment and resident
quality-of-life in a mediumsized residential care home
in the UK. The generation
of substantive theory,
through categorisation
of data collected through
participant observation,
structured interview and
stakeholder mapping
exercises, will inform the
design of a parametric
environmental analysis
tool (PEAT) that will act
as the ‘surrogate resident’,
‘living’ the developing design
environment (the Building
Information Modelling (BIM)
environment), and providing
live feedback to designers
on the compatibility of
evolving propositions with
their personal needs.

METHODOLOGY
The PEAT will embody formal
theory about the relationship
between resident quality-oflife and the built environment,
and will be used in the
development of residential
care proposals, intended
to test the Efficacy of the
developing tool, through
1:1 scale immersive physical
and digital experiments with
residents and carers (serving
as expert resident proxies).
Feedback from immersed
participants will be used to
improve the PEAT and refine
emerging formal theory on
the relationship. Participant
feedback will be further used
to reflect on the research
hypothesis and designanthropology methods.
IMPACT / OUTPUTS
This research is expected
to impact on building design
cultures; suggest reform
of dementia development
design guidance; contribute
to discourse on resident
well-being and quality of life
in relation to environmental
design; and lead to further
research into surrogate
user environment design
environments. Implications
from this research will reach
beyond the scope of people
with dementia, as the outputs
ought to be applicable to
design for other user groups
and other building typologies.

Figures: Conceptualisations of; the norm
of representing user-occupant needs
in the built environment. Arrows note
the project development process, as a
workflow through linear and iterative
steps, involving different members
of the design team (top left); and a
suggested model for a digital culture
solution to the protracted translation
of user-occupant needs into the built
environment (below left).
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ENVIRONMENTAL ACTION
AND SUSTAINABILITY
Numerous reports and studies assert
that we are currently experiencing
unprecedented levels of ecological,
habitat, and biodiversity degradation.
The dominant mode of intervention is
through environmental managerialism,
which increasingly relies on notions
of valuing nature – such as Natural
Capital and Ecosystem Services. Through
making the value of previously invisible,
overlooked, or ‘natural’ features
measurable, and building on this evidence
to inform sustainable behaviour, it is
proposed that we can halt or reverse
environmental decline.
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REVEALING, MEASURING
AND COMMUNICATING
THE ‘VALUE’ OF RIVERS
Adam Guy
Supervision Team:
Dr John Martin (DOS)
Assoc. Professor Katharine Willis(2nd)

This approach builds upon decades
of economistic, scientistic, and
technocratic safety-led policies that
have emphasised aspects of the
environment that can be positively or
negatively valued; generally in monetary
terms (agriculture, flooding, pollution,
etc.). A third emerging paradigm is
to re-emphasise the amenity value of
natural (especially urban and peri-urban)
features, through metrics that rest upon
instrumental (anthropocentric) valuation
as contributions of the environment to
development uplift, or to human social,
mental and physical well-being.
Environmental management delivery
is increasingly predicated on better
stakeholder engagement and deeper
individual and third sector responsibility
as state funding is progressively
withdrawn. Lack of funding, lack of
metrics, lack of knowledge and hence
poor stakeholder engagement are most
often held to be the major obstacles
to better intervention outcomes. An
educated public will supposedly behave
more sustainably, and will take more
local responsibility for managing its
own local and natural environments. It
is further asserted that through such
action we will all benefit in terms of
better social cohesion, educative and
aesthetic appreciation of the landscape,
and improved long and short term health
and wellbeing. But is there a problem in
mistaking public engagement (education)
with stakeholder engagement (action)?

Figure: The Los Angeles
River, canalised by the
US Army Corps of
Engineers in the 1940s
to manage flooding, is
now the object of a
major regeneration
plan with significant
input from Frank Gehry
architects. Proposals
are contested by those
who favour a radical
re-naturalisation of river
sections.
(Photo by Downtowngal,
distributed under a CC
BY-SA 3.0 licence - https://
creativecommons.org/
licenses/by-sa/3.0/deed.en).

RIVER (RESTORATION)
CASE STUDIES
Rivers are currently an intense focus
for environmental action. But river
restoration is also a big business, with
as many as 20,000 projects per decade
in the USA and Japan, and growing
numbers in the UK and the EU. Although
the ‘value’ of such work, across many
dimensions is frequently cited in
development and planning applications,
post-project monitoring of biological or
social outcomes is rarely conducted.
There is increasing ‘branding’ of the
main emphasis of restoration proposals
as safety-oriented (flood control),
ecological (re- naturalisation), or cultural
(often redevelopment by another name);
for example competing ‘visions’ for the
Los Angeles River - the most modified
river in the world with 51 miles of
concrete from source to sea (Fig. 1).
Such branding can mask socio-political
or economic drivers for projects
such as the recent deculverting of the
Cheonggyecheon Stream in central
Seoul, South Korea

(Fig. 2) which, whilst
purporting ecologically
objectives, was in fact a
showcase project of the city
Mayor.
Rivers, or catchments, each
with its own ‘identity’ have
become the locus for the
creation of action groups
or communities, through
which environmental policy
is enacted. Examples of highly
modified rivers can illustrate
the competing values, and
reveal the conflicts that often
confound meaningful or
effective environmental action.
Urban river restorations such
as Devon’s River Exe, or vast
rural systems of irrigation
and flood control such as the
Somerset Levels, may offer
rich data on the competing
stakeholder values over safety,
development, regeneration,
restoration, and even rewilding.
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METHODOLOGY AND METHODS
Recent academic work suggests that true
stakeholder engagement is confounded because
there is simply too much policy, too many objectives,
and worse that these objectives are often confused
as well as confusing. Environmental goals (the ends
or outcomes in terms of both biotic and human
benefits) have become muddled with the steps
needed to attain these goals (the means such as
improved sustainability or biodiversity). This mixing
of means and ends, the conflation of services, values
and benefits can lead to management contexts that
are incomprehensible, unmeasurable, and off-putting
to stakeholders.
We use our values to make meaning of our social
and environmental surroundings, and through them
we judge the worth of an (ecological) intervention,
the appropriate steps to making that intervention,
and the ultimate success of the intervention. This
PhD project will investigate the implications of
incorporating (human) values as indicators, tools and
outcomes, as well as drivers for engagement.
In addition the project seeks to critically investigate
environmental managerialism as normative practices
embedded in the spatial politics of fragmentation,
enclosure, and individualization. Perhaps
stakeholders are resistant because they are aware
(through their values) that restoration projects,
that claim biological and social benefits, often
have principal drivers more subtly embedded in
the neoliberal agendas of the commodification of
nature and the individuation of our engagement with
environmental problems.
Highly modified rivers, or those undergoing intensive
restoration are suggested as the focus for this study
since in situations of active change individual and
group values are emergent and questioned. There are
two levels of analysis:
> Discourse Analysis, of policy or planning
documents, including locally-produced
and distributed material, for management
objectives and actions that relate to
explicit and implicit human values
> Grounded Research that entails an indepth engagement with an active river
management group or groups.
Research will ideally follow steps that progressively
involve restoration stakeholders, whether they are
managers, engineers, professional ecologists, or local
groups most affected by river works.

OBJECTIVES AND OUTCOMES
The project will build upon existing theoretical and
practical work on aspects of environmental AND
place-based values, in the context of river restoration
projects, in order to:
> Examine (through critical theory)
environmental managerialism as a
practice that often over-claims and
under-delivers,

Figure: The Cheonggyecheon Stream,
fed daily by millions of gallons of
pumped water, can be considered more
as an elaborate water feature than an
ecological restoration.
(Photo by madmarv00, distributed under a CC
BY 2.0 licence - https://creativecommons.org/
licenses/by/2.0/deed.en)

> Examine the contribution of 		
(human) values in the context of existing
policy and planning frameworks for
assessing and managing landscape (or
catchment) change (Valuing Nature;
UK National Ecosystems Assessment;
Landscape Character Assessment, etc.),
> Develop a methodology for eliciting,
recording, triangulation, and mobilisation
of values,
> Communicate findings in both the
academic (research) and field (co-learning)
contexts to evaluate the implications
of values for landscape (catchment–scale)
change management.
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